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JACK TEAGARDEN'S MUSIC - HIS CAREER AND RECORDINGS 
by Howard J. Waters Jr. (Jazz Monographs No. 3, Published by 
Walter C. Allen. Price $4.00) 

We take pride in congratulating HOWARD WATERS and WAL- 
TER C. ALLEN for an outstanding contribution to the study of 
our discographical science. Mr. Waters as author and Mr. Allen 
as publisher of the monograph have combined their exclusive 
talents to publish an ext roadiinary, objective, discographical/ 
historical document on JACK TEAGARDEN. Its 222 pages are so 
abound with quantity and quality that it would require the services 
of a small book just for its review. It's Jack Teagarden "A thru 
Z", a great tribute to a great musician. 

You can obtain it immediately by remitting $4. 00 to WALTER 
C. ALLEN, P.O.Box 501, Stanhope, New Jersey. 

Len Kunstadt 
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THE CALIFORNIA RAMBLERS — 

Where They Are And What They Are Doing Today 

The CALIFORNIA RAMBLERS, more so than orchestras under 
individual's names, set the pace for dance bands in the early 
twenties. They originated and created. They recorded original 
and popular tunes for all the phonograph companies under an end- 
less list of pseudonyms. Their impact, style, precision, and ar - 
rangements were the foundation of the swing era of the latft thir - 
ties. 

From time to time Record Research has reported on the activi- 
ties of the CALIFORNIA RAMBLERS. More discographical informa- 
tion will follow. While gathering background information, it was 
Herb Weil who suggested this article. The ground rules were 
established with the aid of Ed Kirkeby. So, where are the men 
of the CALIFORNIA RAMBLERS today? 

The number of men participating on CALIFORNIA RAMBLERS' 
recordings, especially in the later years, are so numerous it would 
be impractical to report on each one. Therefore, it was decided 
to limit the alumni to the actual members of the CALIFORNIA 
RAMBLERS present d ring the early creative period. In other 
words, this list is limited to members of the band where the sound 
of the bass sax set it apart from others. The alumni report does 
not include men added on occasion for recording sessions. Nor 
does it include the band known as the McALPINEERS or the later 
CALIFORNIA RAMBLERS that played at the Firenze Restaurant. 
With but few exceptions, all the men played on the bandstand at 
the California Ramblers Inn, on the road, or in vaudeville. 

The following are all deceased, and now are listed simply 
"IN MEMORIAM" . But they number among them the greatest and 
near great in creativeness on their instruments. Outstanding 
among these is the name of Adrian Rollini. Without him the sound 
that made the RAMBLERS what they were would not have existed. 

Bobby Davis (reeds) 

Jimmy Dorse y (reeds) 

Tommy Dorsey (tb) 

Arthur Hand (vi & front man) 

Ray Ketchingman (bjo) 

Stan King (dm) 

Joe LaFaro (vi) 

Fud Livingston (reeds) 

Chelsea Quealey (tp) 

Adrian Rollini (bass sax) 
Here is a present-day report on the men of the RAMBLERS who 
are very much alive. (They told us so!) 

WALLACE T. "ED" KIRKEBY - the business brains and mentor of 
the CALIFORNIA RAMBLERS. He continued his recording contract 
work until he became manager, business associate, and advisor 
for the late "Fats" Waller. He is still active as an agent, with 
offices in the Americas Building, New York City, presently guid- 
ing the fortunes of the Deep River Boys. 

ARNOLD BRILHART (reeds) - President of Brilhart Musical Instru- 
ment Corp., 505 Oak Ave., Carlsbad, California, manufacturer 
of Brilhart designed mouthpieces and reeds. He stopped playing 
professionally about" 1950, although he still plays occasionally for 
testing new products. 

IRVING BRODSKY (P) - one of the original RAMBLERS, still play- 
ing professionally, freelancing around New York City. He devotes 
much of his time to arranging, TV work, jingles, and recording, 
He had a new release in 1960 for Epic, "That Ragtime Sound", 
featured by Joe Glover and his Orchestra. 

SPENCER W. CLARK (bass sax) - presently assistant purchasing 
agent for a small manufacturing plant in the Chicago area. From 
1939 to 1955 he was in one phase or another of commercial avia- 
tion. He resigned the music profession in 1940, until 1956 when 
he became a member of Local 10. Now back playing club work 
with local groups in a limited way. He found the urge to play did 
not, go away and is very glad of any opportunity to get back into 
harness - provided it does not become too regular an activity . 



by Woody Back ens to 

T. FRANK CUSH (tp) - - now a salesman of air conditioning and 
heating equipment in the Chicago area: "Always a mainstay and 
in demand for recording sessions by top flight orchestras, he was a 
member of a service band during World War II. After his honorable 
discharge in 1944 he left the music business. 
FRED CUSICK (reeds) - although still a member of Local 802, he 
stopped playing professionally in 1941. Since then, has been an 
audio technician with CBS -- - one of their top audio engineers, we 
might add. Had quite a few musical shows including Raymond 
Scott, Perry Como, Ken Murray, Vic Damone, Patti Paige, and 
Frank Sinatra and kept social contact with many old timers from 
802. At 57 he feels 27. Also a "Ham", W2H1D (20 meters). 
One of the original RAMBLERS. 

ELMER L. "BUNNY" DROWN (reeds) - a partner in the brokerage 
firm of Pierce & Drown, Pittsburgh, Pa. Not having the time he 
stopped playing professionally in 1958. He came home from New 
York in 1926 and played various jobs in town, radio stations, 
hotels, night clubs, and about 15 years in theaters. 

J.R. "JIM" DUFF (reeds) - an original member of the RAMBLERS, 
now general superintendent for General Outdoor Advertising Co. , 
Youngstown, Ohio branch. He nas not played professionally 
since 1946 but has not given up music entirely -- a member 6f 
the Youngstown Sheet & Tube Co. male chorus, Youngstown 
Philharmonic Chorus, and First Baptist Church Choir. Has four 
grandchildren and won't travel. 

TOM FELLINI (bjo) - no information other than living in New 
York City. 

ORVILLE E. GIBBS (reeds - an insurance agent for General In- 
surance Companies of America, in Detroit, Mich. He left the 
music profession in 1929. Recovered from surgery earlier in the 
year (tumor removed from the saliva gland). There's a story 
about the haircut Gibbs gave Ed Kirkeby back in the 30's, but 
details are unavailable. 

FRED HENRY (DM) - the original drummer of the RAMBLERS, still 
active as a freelance musician in all fields. Living in Los Angeles, 
California. 

LeROY "ROY" JOHNSTON (tp) - enjoying life in the outdoors as 
a member of the greens crew of the Rockville Links Corporation, 
Long Island, N. Y. Has two grandsons. No longer plays profes- 
sionally. Left the business about 1953. 

ABRAHAM "ABE" LINCOLN (tb) - still a musician by profession, 
freelancing out of the Los Angeles area. His horn is heard on 
many west coast studio recordings of recent years. 

WILLIAM "BILL" MOORE (tp) - still playing professionally at 
Nevelle Country Club, Ellenville, New York. One of the original 
9- man RAMBLERS orchestra. The adjoining photo also shows his 
baby daughter. 

LORING "RED" NICHOLS (c) - the 1959 movie "Five Pennies" has 
brought Red's name back into the limelight. Active with his own 
group since the war, making a successful State Department tour of 
the Near East the beginning of 1960, returning home for a hernia 
operation, active again since August, feeling better than he has 
in 25 years. 

LLOYD H. "OLE" OLSEN (tb) - rarely blows his instrument pro- 
fessionally anymore but makes a living in the music preparation 
business --a combination of copying and orchestrating. A mem- 
ber of the original RAMBLERS, now living in North Hollywood, 
California. 

ARTHUR ROLLINI (reeds) - still freelancing in the New York area, 
also owns a business, a self-service, coin-operated, Laundromat, 
in Roslyn, Long Island. After the RAMBLERS he worked with Bert 
Lown, Paul Whiteman, George Olsen, then Benny Goodman for 5 
years, and for 15-1/2 years on the ABC staff orchestra, leaving 
in December 1958 and freelancing since then. 
S (continued on page 12) 



"GAEL-LINN" 

RECORDS ON A BET 

Samuel B. Charters 

Despite today's great boom in the sale of phonograph records 
it is still difficult for the small company producing authentic folk 
music to sell enough records to stay in business. The record mar- 
ket is still dominated by the adolescent buyer who is more-inter 
ested in something that he hears over the radio four or five times 
a day than in something that is a little different to listen to. In 
present day Ireland there has been an interesting effort made to 
collect and preserve Irish traditional music on phonograph records, 
with the entire operation financed by gambling. 

Since the second World War there has been a strong movement 
in Ireland to restore the country's spirit, to somehow stop the 
continuing drain of emigrants to the United States and England, to 
start new industries, and to bring new life to Ireland's cultural 
heritage of music and literature. The efforts taken to bring about 
a renewed interest in the music have been particularly successful. 
There still lives on in the western districts an older tradition of 
songs in the Irish language, and there are instrumentalists who 
still play the slow airs of the seventeenth and eighteenth centuries. 
On a collecting trip to the Irish speaking areas of County Galway 
in the fall of 1960 I heard a woman sing a song with a melody 
that was older even than the style of the sixteenth 'century. The 
words began with a verse using medieval number symbolism that 
the singer herself didn't understand. 

The effort being made to preserve this older music has been in 
two directions. Everywhere in Ireland now there are local branches 
of a national group called the Comaltas Ceoltoiri Eireann, which 
organizes competitions - called "Fleadh Ceoils" (or "Feasts of 
Music" in English) - among singers and musicians in the area. 
Along with this there have been a number of recordings of Irish 
traditional music released by an organization known as "Gael- 
Linn. " The name "Gael-Linn" means Irish football pool, and the 
organization is simply a national football betting system. Anyone 
who wants to place his bets on the outcome of a number of games 
simply sends in his card with his choices and a few shillings to 
cover his bet. "Gael -Linn" pays up to 10, 000 pounds a week to 
winners, but still has a large profit to use for its many projects. 
The officials laughed about some of the difficulties rhey have with 
their scores. The betting is done on local games of gaelic foot- 
ball - a sport combining some of the features of soccer, rugby, 
volleyball, and basketball - and to get the results they have to 
rely on country secretaries or parish priests. Quite often someone 
will make a mistake in reporting a score and the entire results will 
have to be refigured at five o'clock in the morning. 

As part of its program to bring new'life to Irish institutions 
"Gael-Linn" began producing records of Irish traditional music in 
December of 1958, financing the records with the proceeds from 
the football pool. Since that time there has been a small but 
steady output of new releases. In the fall of 1959 the first extended 
play and long play records were put on the market, and they have 
managed to do as well as the first 78 's, even though the music 
was not as strongly traditional as the first releases. The operation 
is handled in the organization's Dublin offices, with the records 
themselves stored in a shed a block away. The first releases were 
pressed in quantities of 2500; so there was an immediate need for 
space. 

In the relatively short time that they have been available to 
scholars and to collectors of Irish music the "Gael -Linn" releases 
have attracted 'considerable attention. One of the reasons for 
their success is the quality of the records themselves. They are 
recorded and mastered at the Peter Hunt recording studios in Dub- 
lin and the fidelity is excellent. There has been no expense 
spared in the pressing and packaging, the only drawback being 
the printing on the record sleeves and labels. All the printing is 
in Irish. Mr. Derek Fitzgerald handles the sales of the records, 
and Mr. Brendon Doyle handles the production. 

_ Among the artists who have recorded for "Gael-Linn" are some 
of- the finest traditional singers and instrumentalists in Ireland. 



The Galway singer Sean 'Ac Dnonncha, the Kerry singer Sean de 
hOra, and the fine uilleann piper Liam Clancy are all included 
in the 78 releases. A listing of the recordings shows that nearly 
every kind of music, within the older Irish tradition, has been in- 
cluded. The catalog itself shows what can be done with a bet, if 
there are men with the imagination to try something a little dif- 
ferent. 

A LISTING OF GAEL-LINN RELEASES 

CEIRNINI GAEL-LINN 

78 's 5/9 

CE 1 Paidin's Wife 

She is Your Mammy Sean 'Ac Donncha 
Gael-Linn Jig Sean 6 Riain (Fiddle) 

CE 2 Lament of the 3 Marys Sedsamh 6 hEanaf 
Gentle Kate. 
Miss McLeods Reel 

Girls of Fermoy (Reel) Toma's Riobhach (Uilleann Pipes) 

CE 3 Fair Nancy Seosamh 6 hEanai' 

Carolan' Concerto Tomas Riobhach (Uilleann Pipes) 

(Slow Air) 

CE 4 Woman of the Beer Seo'samh 6 hEanai" 

Kerry C hoice 
Colonal Frazer 
Steamboat (Reels) 



CE 5 Town of Boyle 



Donncha O Murchu (Fiddle) 
Sean 'Ac Dhonncha 



Saintly Anne, 

The Garden (Reels) Donncha O Murchu (Fiddle) 

CE 6 The Yellow Bittern Sean "Ac Dhonncha 

The Flowery Meadow Seosamh O Doibhlin (Fiddle) 
(Jig) 

CE 7 Gates of Ballyboy Aodh O Duibheannaigh 
Johnston's Punch 

Rose in the Heather (Jigs) Johnny Pickering (Fiddle) 

CE 8 Graveyard of Creggan Aodh 6 Duibheannaigh 
Earl's Chair 

Tomas Stil (Reels) Sean Mac Lochlainn (Fiddle) 

CE 9 On Tuesday Morning Aine Ni'Ghallchobhair 
The Shy Bachelor 

Terence's Feast Johnny Pickering (Fiddle) 
(Hornpipes) 

CE 10 Gentle Brigid 

On going to the Bay Aine M Ghallchobhair 

Miss McLeod's Reel Sean Mac Lochlainn (Fiddle) 

CE 11 The Little White Calf Sean de hOra 
The Pipers Heart Break / 

Kennedy's Reel (Reels) Donncha O Murchu (Fiddle) 

CE 12 The Old Man Diarmuid 6 Flatharta 

The Connerrys (Slow Air) Liam Clancy (Uilleann Pipes) 

CE 13 The Blackthorn Bush Sean 'Ac Dhonncha 
Gerard Barry's Choice 

Banks of Loch Gowna Paddy Canny (Fiddle) 
(Jigs) 



(continued on page 12) 




H O A G Y 

Long ago, I discovered to my amazement that my approach 
to music was not the same as most people's, and I still wonder 
why. It seems that a great many music lovers decide first of all 
on a voice, or an instrument, or a style of playing, or a band, and 
they will make their record purchases based on what has been 
recorded in their particular category. I have never understood 
this, for it has always seemed to me that what comes first is the 
song, and then you search for a fresh or original delineation of it; 
and if you love the melody enough, there never can be too many 
different and good versions of it. Of course, there must be a 
saturation point, and this is reached when artists keep on repeating 
the same numbers over and over, and eventually it makes you so 
fed up with certain numbers that you can't stand even the thought 
of hearing them again. Even in the case of such overemphasis, 
however, it seems to me that you tire of it when the piece of 
music is not in itself of outstanding quality and cannot weather 
constant repetition, depending more on interpretation than basic 
structure, and that is why I for one have had all I'll ever want of 
When the Saints Go Marching In, Royal Garden Blues, Fidgety 
Feet, Tin Roof Blues and such. Conversely, Star Dust has probab- 
ly been recorded far more than any of these, but because of its 
intrinsic value, the constant reminders of it do not jar the nerves 
as do the others. . . perhaps because it isn't confined as exclusively 
to one type of interpretation. I can say this without particular 
prejudice, as Star Dust has never been one of my own favorites, 
but there is no denying its deserved niche at the top of the list of 
all-time bests, although why it should be number one eludes me. 
Several of Hoagy Carmichael's compositions, it seems to me, de- 
serve as much and more acclaim, and I am dismayed to find that 
those I would choose have been meagerly represented on wax, 
although all of them invite as wide a range of performance as 
Star Dust. My choice for the most neglected Carmichael compo- 
sition is I Should Have Known You Years ago. It was the theme 
song of a forgotten 1940 musical film called Road. Show. It is a 
most attractive title, and has a haunting, plaintive and delight- 
fully chorded melody. It was recorded sparsely and unimaginative- 
ly by a handful of artists: Carol Bruce and Woody Herman Orch. 
(two separate recordings) on De. ; The Charioteers (CO.), Bradley- 
McK inley Orch. (Co.), Freddy Martin (BB), Wayne King (Vi. ) 
and Frankie Masters (Ok. ) Of these, only The Charioteers showed 
any conception of the ' possibilities of the melody, and Woody 
Herm an's was acceptable, if slick. 

Trie next most ignored item is New Orleans, which was at first 
prominently featured by the Casa L oma Orch. and recorded by 
them on Br. in the early thirties. At that time, Bennie Moten's 
band did a rousing version on Vi. , there was a mediocre Candy 
and Cocoa instrumental cutting on Vo. and that was about it. So 
that even from the start, and despite the Casa Loma sponsorship, 
very few recording labels picked it up. Almost unexpectedly, 
there was an invigorating, exciting duet by Hoagy himself with 
Ella Logan, with wonderful Hoagy piano and out-of-the-world 
backing by Perry Botkin's small jazz group on Br_. in 1938, which 
would be hard to top. Since then, there has been a vocal version 
by Jo S tafford and Frankie Laine (Co.) which is best described as 
not in their element; a strictly commercial pseudo-Dixieland 
etching by Bobby Hackett and a group too large for the material 



(Cap.); the New Orleans Shufflers, on an independent label; 
Kingsway; and a fairly good one by Jimmy McPartland on Grand 
Award. Next, there is Baltimore. Oriole, a really striking and 
original musical theme out of the Bogart-Bacall To Have and 
Have Not film in 1942. They even deleted Hoagy 's own interpre- 
tation of it on a bar-room piano before the film went into general 
release, effectively cutting off any attention it may have attracted, 
and all you get of it is a few bars of the melody as the action 
moves on to the next scene. Unfortunately, there were no sound- 
track albums in those days ... but why don't they release some 
of those old sound-tracks now? 

The first disking of Baltimore Criole was, oddly enough, a 
twelve -inch one by Frances Lang ford . backed by the Victor Young 
Qrch. and with Hoagy doing a whistling solo on it. He might 
well have duetted with her, as he did with Ella Logan on New 
Origan?. and the record wuld have been the better for it, although 
it was very good anyway. While not in the accepted Lan gfo rd 
tradition, the singer did not fail the song, and the Victor Y o ung 
background was sensitive to the requirements of the melodic pat- 
tern and Hoagy's whistling was first-rate. Unfortunately, it was 
incongrously coupled with a Stan Kenton version of Gambler's 
Blues, but at least Decca did reissue the Langford side on their 
Curtain Call series in the early fifties (coupled with her Then 
You've Never Been Blue), probably because of the Carmichael 
whistling, which is listed on the label ( De DU -1523). This was 
available on both 78 and 45 at tne time. Hoagy also did a vtfcal 
of it on ARA in 1946 and it's on his Pacific Jazz album of about 
three years ago. I found a solitary 78 of it by someone named 
Susan Sharon on Intro. ; I'd say this was done about 1954. On a 
Cavalier LP., also from the earlier fifties, Stan Wilson does it 
acceptably, with his own guitar accompaniment. Hugh Shannon 
included it in a 10" Atlantic album, and he at least understands 
the song. Barba ra Lea recorded it for Prestige about 1956, and 
the most recent recording was by Alan Dean," with Robert Ma xwell 
and his group, on MGM. This one is rather well done. Curiously 
enough, there have been no band recordings of this song. 

Judy was another pip of a number by Hoagy from the mid- 
thirties, with far from enough coverage or appreciation. There 
were two or three lackadaisical spinnings of it that hardly deserve 
mention, such as Bp_b. Chester on BB; but the Dorse y Bros, did it 
on early De. , and Lionel Hampton on Vi. Hoagy did it in a De. 
Hoagy album in the early forties, but my favorite rendition is a 
straight vocal onDeE by AJJtowlly, with superb piano accompani- 
ment by Mo_nia_.Liter. By some miracle, Decca reissued this in 
the U.S. on CJi^rnp_io.n_40032, coupled with the original backing, 
l§le .of Capri, also with interesting piano by Mo nia Liter. One 
Morning in May is perhaps Hoagy's loveliest melody and it is in 
the Star Dust tradition, although the initial pressing of it would 
belie this declaration. It was a wow of a bang-up delivery on V^ 
by ' Hoagy Carm ichael and his Orchestra, ' which was really the 
Dorsej Brothers Orch. but they were under contract to Brunswick 
at the time and couldn't use their own name ... just as CasjL 
Loma did when'they appeared briefly on the Vi label as Glen Gray 
^■..ML Qrch,. Despite the whirlwind Dorse y arrangement, the 
beautiful melody is preserved, and there is a chorusof scintillating 
Hoagy fingering, and he is always discernible in the background at 
other times. This remains my number one choice on One Morning 
in May. Casa Loma did it two or three years later as part of a 
Carmichael album. In 1933, it was also done by Lanny Ross (Vi.. ), 
Wayne King (Br.), Todd Rollins (Pe. ), and. in England, by The 
Broadway Entertainers (R-Z), Maurice Elwin (Rex) and Ray Noble 
with Al Bowlly (HMV). About 1953, Copley Graves (pno), played 
it for an obscure label ar. in 1958 it appeared (this same record- 
ing) on a 12" Liberty LP. Two or three years ago, Andre Kostelan- 
etz performed it for a Co.. LP in the accepted lifeless, unimagi- 
native Kostelanetz fashion, dispensing with the delightful coda in 
the process. The most recent taping seems to be the one by Alan 
Dean, with Robert Maxwell and his group, on MGM. , and it is 
very tastefully done by both of them although they, too, unfor- 
givably exclude the final few enchanting bars that seem to set 
off the main thread of the theme so charmingly. 
5 (continued on page £2) 



HOT DISCANA 

by 

John H. baker 

16 East Broad Street 
Columbus, Ohio 



JOE ROBICHEAUX - HIS FIRST RECORDING 



While at a George Lewis 'Columbus Ohio' jazz concert last 
year we queried its talented pianist, Joe Robicheaux, about his 
very first recording. He's the Robicheaux of early 30s Vocalion 
record fame). All that he could recall that it was recorded in New 
Orleans in the late 20s and that a Joe Lawrence and an unidenti- 
fied female blues singer shared the vocal efforts and he was the 
accompaniest (his name unlisted). Recently this recording has 
come to light and the fine Robicheaux piano with its so-called 
Earl Hines trumpet style is very evident. 
Date: Dec. 13, 1929 - 
CHRISTINA GRAY - Vocal with piano. 

W403406A Okeh 8757 - The Reverend is My Man (No composer 
credits) 

CHRISTINA GRAY & JOE LAWRENCE - vocal Duet with Piano 
Acc. 

W403407A Okeh 8757 Just Like You Walked In, You Can Walk 
Out (Robicheaux-Gray) 

ELIZA CHRISTMAS LEE AND WILLIE GANT 

(addendum to Gant Story in RR#30) 

Here are statistics and comments regarding above. 
Date: ca. Summer 1921. 

ELIZA CHRISTMAS LEE AND HER JAZZ BAND 

7677a Gennett 4801 I Ain't Givin' Nothin' Away (Zoeller) 

7687a Gennett 4801 Arkansas Blues (Lada-Williams) 

In addition to the other instrumentation mentioned by Gant I 
also hear a violin and maybe a banjo. There's a passage of hot 
piano in the closing of 'Arkansas Blues. 

SIPPIE WALLACE AND CICERO THOMAS 

Date: Nov. 1926 

SIPPIE WALLACE - contralto with Cornet & piano Accomp. 

9929- a Okeh 8439-a I'm A Mighty Tight Woman (Wallace) 

9930- a Okeh 8439-B Bedroom Blues (Thomas-Bynum) 

Back before 1950 the cornetist was considered to be King Oliver 
but since then it has generally been conceded not to be the King. 
It would appear to be the identical horn which is in the accom- 
paniment to Sam Theard (Br 7098) recording of 'The Lover And 
The Beggar' which in the opinion of KENNETH HULSIZER who had 
done much research in Chicago, is Cicero Thomas who has been 
sparsely recorded. It is known that Cicero did record on a Ruben 
Reeves record session and was a member of the orchestra of Walter 
Barnes and his Royal Creolians. It is believed that Cicero is a 
member of the famousGeorge Thomas music clan (Sippie, Hociel , 
Hershall). It is noted that the label of 'The Lover and The Beggar' 
credits the rendition with being "vocal with piano" and it is quite 
surprising to discover on playing the record that an Oliver-like 
cornetist is in the accompaniment. 

MAMIE SMITH AND 'JAILHOUSE BLUES' 

A recent research program has been underway to discover the 
number of motion pictures of which Mamie Smith was a partici- 
pant. One of these movies was 'Jailhouse Blues'. Your reporter 



has been fortunate enough to have secured a 16" - 33 1/3 rpm 
Sound On Disc, a disc which supposedly was to be coordinated 
with the film motion. This recording, a shellac product, playing 
from the inside out, was recorded and pressed by Victor Talking 
Machine Company and was the property of Columbia Pictures . 
This information appears on the recording. Further information 
indicates that it was 'copyright 1928 by Columbia Pictures Corpo- 
ration'. A numerical of '53717' appears on the label and 'C 53717" 
appears on the Wax. Other data gives the title of the sound on 
disc as 'Jail House Blues Reel 1'. Although no mention of Mamie 
Smith is given on the label it is she who sings and talks on the 
waxing. Another vocalist on the disc is Porter Grainger. In the 
opening and fade out one can hear an excellent hot Clarence 
Williams-style aggregation. Incidentally, 'Jailhouse Blues' did 
appear at the Alhambra Theatre in New York City in May of 1930. 

SEGAR ELLIS & THE DORSEY BROTHERS 

While on the subject of 16" sound on Disc recordings, here is 
an another item from my collection which should be of interest . 
It's "SEGAR ELLIS & HIS EMBASSY CLUB ORCHESTRA VA-823-1-2 
Recorded by and Property of .The Vitaphone Corporation, New 
York City, Pressed by Victor Talking Machine Company, Camden, 
New Jersey. " 

The musical performances are: (au.ai evidence) 

1) How Can I Love Again After Loving You - Segar Ellis - vocaT 
with Orch acc. 

2) Am I Blue - Hot, entirely instrumental featuring solos from tp, 
cl, tb, gtr. 

3) I've Got A Feeling I'm Falling - Segar Ellis - vocal with Orch. 
Acc. 

Although there is no indication as to the identity of the per- 
forming musicians, a recently discovered photo of the band 
appearing on a movie still (in the collection of staffer, Ernie 
Smith) discloses, after some research, that Fuzzy Farrar, Jimmy 
Dorsey, Tommy Dorsey, Eddie Lang, Arthur Schutt, Al Duffy and 
Stan King are the musicians on the above 16" sound on disc. 

In closing, your reporter would like to obtain the films of the 
Mamie Smith and Segar Ellis items in order to coordinate them 
with these discs in his possession. 



RIM CHIPS 




"You must be stupid. Who in their right' 
mind vould stand up at a jazz concert 
and shout, 'I like Liberace'?" 
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reminiscing in 
by Frank Kelly 



WHERE ARE THEY? 

BUDDY SAWYER - who blew tine Billy Buttertieirl 
Tpt - around his native Maine, NYC radio studios - on road with 
Joe Haymes- and fronted his own hot combo during the 30s around 
Fla. & Atlanta - still blows weekend club dates (despite having 
only one tooth) with his combo - his drummer is another New 
Englander - and ex-Ringling Circus side man - Charley Greene. 
Buddy's in the restaurant equip, biz in Jacksonville, Fla. BOB 
REYNOLDS - who blew Tpt. around Boston, Schenectady, N.Y. 
and the NYC radio studios - blows in & around Miami, Fla - 
LES ARQUETTE, who blew reeds with Jean Goldkette, Casa Loma, 
Mai Hallett:, Austin Wylie, etc., and brother of Jack Paar's 
Charlie Vveaver - is currently engaged in his own insurance biz in 
in his native Toledo, Ohio . . GENE WILLIAMS who sang with 
Claude Thormhill's band, and later fronted his own band - and 
more recently did a bit of TV singing - now tends bar at the New 
Charlie's Tavern - which isn't owned or operated by the heirs of 
the late beloved Issy Charles Jacobs - the prop, of the original 
Charley's Tavern - which was demolished - with the complete 
Roseland ball room bldg. GENE WILLIAMS learned to tend bar at 
"JUNIORS" on NYC's W. 52nd St. where the young progressive 
tooters meet. VIRGIL KING who tickled the ivories with Tommy 
Christian's band tends bar in Newark, Ohio. ART BARNETT who 
drummed - doubled on hot Cornet & did comedy with Tommy 
Christian's band entered the acting lodge in 1938. Been on B'way 
in Annie Get Your Gun, on Godfrey & Fred Allen shows, etc . 
JOHNNY JOHNSTON who made as much as $5, 000 gross per week 
in movies, nite clubs, discs, etc. recently went to work on Wall 
St. for $85. . per week in recent months. Johnny was interviewing 
celebs over the radio from a NYC nite club. Obviously - his ex - 
KATHERINE GRAYSON has fared better in show biz - she's been 
quite successful with a recent nite club act in NYC, Las Vegas, 
etc. -even tho her film career is on the wane. MERLE JOHNSTON 
who was a big 30s NYC studio conductor, reedman, sax teacher - 
and the man who did the conducting for Willard Robison's 
memorable Deep River Music - currently teaches sax, repairs 
horns, sells & designs mouthpieces, etc. in his Los Angeles studio. 
VINCENTE GOMEZ - the famed Spanish Guitarist - who operated 
his own NYC restaurant - currently teaches Guitar in L. A. 

HERMAN "Hymie" WALDMAN, who fronted one of Texas 
most popular society bands for thirty years is a most successful 
representative for Bache & Co. - at their Dallas, Tex. branch. 
Hymie recorded & got gobs of air time in Texas. PHIL BAXTER, 
song writer & leader of the defunct PHIL BAXTER'S TEXAS 
TOMMIES - is semi-retired and not in the best of health - has 
written such new songs as "Let's Have A Party" which was recently 
waxed by Wanda Jackson - another new Baxter tune is "I'm Sick 
& Tired <jf Waking Up Tired & Sick. Phil resides in Dallas, Tex. 
LON PACE, who played Trumpet with the late Hal Mclntyer's 
band in the mid' 40s- is currently employed at Dallas, Tex' First 
National Bank. JOE REICHMAN, the Pagliacci of the Piano, is 
band leader & talent booker at Dallas, Texas' Hotel Adolphus. 
CHICK WINTERS, whose band recorded - played & taught sax - 
currently is employed at Wright Aero in Woodridge, N.J. KENNY 
SARGENT is a DJ at Dallas, Tex' WRR. LARRY FUNK (remember 
his 30s radio band of a Thousand Melodies??) currently is a band 
booker with Music Corp. of America (MCA) at their New York 
office. TED FIORITO fronts a new club in Phoenix, Arizona - 
leads his band - and Marie McDonald "the Body" put up the loot. 



HENRY HALSTEAD (Lew Ayres - the actor played Banjo and Phil 
Harris drummed with his 20s Los Angeles band) manages a club in 
Phoenix, Arizona. . .JOE SANDERS lives in Kansas City, Mo. , and 
has failing eye sight. HAROLD THIELL, former Coon-Sanders' 
saxman - has been in hospital - he lives on his blueberry farm 
outside of N. Judson, Ind. FLOYD ESTEP, Coon-Sanders' ex- 
Saxman travels, and lives in Los Angeles, Cal. RUSS STOUT , 
ex Coon- Sanders' Banjoist is retired in Daytona Beach, Fla. REX 
DOWNING, who blew tram with the Coon-Sanders & JOE SANDERS 
bands - is county Judge of Poinsett County, Harrisburg, Ark - and 
lives in Weiner, Ark. JOE RICHOLSON, 1st Tpt. with Coon- 
Sanders' NITE HAWKS - works for the Pacific Gas & Elec. Co. - 
and lives in Bakersfield, Cal. 

RESEARCHING THE 'DOWN SOUTH' BANDS 
EXPLORATORY 

WATSON'S BELLHOPS: Ezell (Easy) Watson - Leader, sax & cl; 
Raymond Watson - sax & cl; Jack Purvis - tp; Blue Steele - tb & 
possibly melophone; Mart Britt - bnj & vocals; Tommy Christian - 
sax & cl; Frank 'Pat' Davis - sax & cl; Sunny Clapp - tb; Eddie 
Stiles, p; Benny ????* - dms; Whitey ???? - dms; Pinky - ???? - 

dms; and probably Leon Smith - dms and Sid Conway - tp 

Don't think this band had more than 8 men at any one time. 
Britt, Ezell, Christian, Purvis, Whitey??, etc. recorded pn 
Melotone as Roy Wilson's Georgia Crackers - one is Melotone 
12026: Deserted Blues (E 35056)/Swamp Blues (E 35057)( recorded 
late 1930 or early 1931). 

TOMMY CHRISTIAN (from South Georgia) played NYC's Trianon 
Ballroom, late 1926 and had the following personnel: Victor 
Manners, Alois Helig, Victor de Angelis - brass; ^T. Christian, 
Phil Fisher & Frank Troxel - reeds; Paul Close - accordion; Harry 

Rich - bnj; Art Bennett - tuba; Carl Pickel - dms no doubt 

the accordionist doubled on piano. 

WARNER'S 7 ACES; Tom Brannon - tp; Jim O'Neal - tp & tuba; 
Don Mclllvaine - tb; E. Pritchitt, Buck Buckner - saxes; Ralph 
Bennett - vln & sax; Byron Warner - pno & leader; Bob Pittman - 

bnj; Shucks Park - dms Jack Cathcart, Atlanta trumpeter 

told me he once played with this crew who performed in and 
around Atlanta, Georgia (1925 until ??). Recorded first on Okeh 
and then Columbia; also may have made a Brunswick. 

MAYNARD BRIRD: (30s crew - active around Knoxville, Tenn. 
etc. ) Recorded on Vocation: Vic Johnson - pno; Sammy Goble - 
tp; Fred Brill - tp & sax; Horace Ogle - tb; Geo. Schuler & Marld 
Taft - saxes; Joe Fox - dms; Buddy Thayer - bass; M. Baird - 
leader. 

SUNNY CLAPP: Recorded on Victor & Okeh, also on Victor 
(Carolina Dandies) and on Bluebird (Sunny Green). Personnel for 
Victor & Okeh discs: Sunny Clapp - tb & leader; Bob Hutchings, 
Tommy Howell - tps; Lee Howell - tb; Dick Dickerson - sax; 
Mac McCracken - tenor sax; Sidney Arodin - sax & cl; Cliff 
Brewton - pno; Francis Palmer - bass; unknown gtr; Joe Hudson - 
dms. 

BLUE STEELE: Early group on Victor (20971 to 22436 approx.): 
Frankie Martinez; Frank Krisher - tps; Sunny Clapp - tb; Roger 
Sanford - sax; Pete Smith - tenor sax; Kenny Sargent - sax & cl. 

Sol Lewis - bass S. Gobel - tp. joined them on later Victor 

sessions. Later bands of Steele included Dub Shofner - tp; Les 
Arquette -tenor sax; Frank 'Pat' Davis-sax & cl; Ernie Winbourne- 
sax & vocals; Herb Haskett - tb; Brick English, Joe 'Horse' Hall - 
pnos;Gene Gifford-gtr; Jack Richman - vocals and two musicians ; 
Sol Alman and ??? Smolke, instruments unknown. Blue Steele's 
real name was Gene Staples. 



Comments to Frank Kelly, 625 W. 169 Street, New York 32, NY. 




More on New Flexo: Thanks to W. H. 
Buck of Lawrence, Kansas and HerbThrune 
of Milwaukee, Wisconsin we now have 
some further information on this elusive 
label. Also a bit of confusion it would 
seem . . . Herb calls our attention to the 
Johnny Campbell listing on page 164 of 
the A to E loose-leaf edition of Index To 
Jazz. Blackstone lists five "Flexo" discs 
by Campbell as follows: 301 - Jimtown 
Blues (158); 303 - The Only, Only One 
(153); 304 - Tin Roof Blues (147); 305 - 
Where's My Sweetie Hiding (148); 307 - 
Charleston Cabin (176). These are 
described as single face, flexible discs! 
Well, as we mentioned in the last column, 
we have " New Flexo" 301 and 303 both of 
which are double faced discs. 301 couples 
"Cheatin' On Me" (154) with "Jimtown 
Blues" and 303 couples "When I'm With 
You" (157) with "The Only, Only One. " 
Perhaps the key lies in the "Flexo" versus 
"New Flexo" ! Maybe the original "Flexo" 
issues were single faced and then later 
were reissued on "New Flexo" as double 
siders with additional titles. Can anyone 
confirm or deny? Has anyone seen a single 
faced "Flexo" or "New Flexo"? 

Mr. Buck tells us that very few of the 
New Flexo sides other than those we've 
mentioned are jazz. Most are light clas- 
sics or religious items, mainly choirs from 
white churches. He cites, as an example, 
an 8 inch transparent green New Flexo 
which has no catalog number. This one 
is a pair of piano solos by Jack L. Crouch: 
"Naiads At The Spring" (Juon) (780) and 
"Ballet Of The Happy Spirit" (Cluck) ( 781). 
He also mentions a ragtime piano solo by 
Jess Sutton on New Flexo 306: "Solid Ivory" 
(152). (Is this a one sider? No reverse is 
mentioned.) Mr. Buck also states that the 
company credit on the Crouch item is 
Wabine, all others he's seen are Warner. 
Since the masters on the Crouch item are 
far higher than any of the others encoun- 
tered it would appear Wabine was a suc- 
cessor to Warner. Anyone have anything 
on this? 

Mr. Buck says that Mr. Campbell lives 
in Kansas City but he has never found him 
at home. We wonder if any collectors in 
that area would investigate this and see if 
any information on dates, personnel, etc. 
can be obtained ! How about it readers? 



Personal contact is always better than 
correspondence ! 

Mr. Thrune has a 5 inch double faced 
translucent blue disc made by Warner 
Record Co., K. C, Mo. (They seem to 
come in all sizes) with light tan printing. 
This would appear to be a promotional 
record. The name at the top of the label 
is Mussehl & Westphal Mfg. , Fort Atkinson, 
Wis. and there is no catalog number. One 
side is identified only as "Saw Solo" which 
Herb says is "My Wild Irish Rose" accom- 
panied by a good piano. Master is 239. 
The reverse is a Saw Duet, master 238-2. 
Herb says this is "Way Down Upon the 
Swanee River" with the saws accompanied 
by a hot piano playing sort of the way 
Bennie Moten's record of "Get Low Down 
Blues" starts out. Then Herb also has a 
9 3/4 inch (another size!) blue plastic with 
tan print disc with the name Unity and 
credited to Unity School of Christianity, 
K.C., Mo. This is number 401" A. The 
Old Fountain/A Healing Song/Sung by Mrs. 
Floyd Robbins/Orchestra Accomp. Master 
is 224. The B side is The Lord's Prayer 
Sung by Male Quartette and has no master 
number. 

Many thanks Messrs. Buck and Thrune! 
Let this inspire others to come forward with 
other issues, sizes, companies, etc. ! This 
just whets the well known appetite. There 
are still a lot of missing master numbers 
in this K.C. recorded series! Let's go all. . 

We'd like to take time here to thank 
those who have sent in data on small labels 
of the twenties. We don't have all the 
letters at hand just now but included, 
among others, are: Paul Sheatsley, New 
York; Ralph Fairchild, Ontario, California; 
Wm. C. H. Frase, Minneapolis; Bob Graf; 
Seattle; William Dean-Myatt, England; 
Bert Whyatt, England; Art Badrock, Eng- 
land; Fred Cox, Indianapolis; R. M. 
Chicoine, Providence; J. Hegyi, Dayton; 
Charles R. Ewy, Baltimore; LeRoy E. Fay, 
Swampscott, Mass. ; W. R. Shaw, Lebanon, 
Penna.; Roy Wanser, Dayton; Stan Blach- 
man, Warrensville Hts. , Ohio; John Baker, 
Columbus, Ohio and many others. Keep 
it up ! 

Label of The Month: Our entry this 
time is another of the Olympic group. In- 
cluded in this group were Olympic, Melody, 
LaBelle, Majestic, Mac-Levin, Ross Stores, 



one of the many varieties of Supertone , 
etc. They all used the same catalog num- 
bers with dance items in a 1400 series and 
vocal items in a 1500 series. Our specimen 
for this time is Arthur Fields Melody Record 
with credit to Arthur Fields Record Co. , 
New York, N. Y. Data for our illustrated 
item (B side shown) is: Arthur Fields Melody 
Record 1516. A. "Crying For You" (Cohen- 
Miller) (1516-A)/B. "Wanita (Wanna Eat? 
Wanna Eat?)" (Sherman -Coslow) (1516-B), 
both sides as by Arthur Fields, baritone 
with Orch. We have this same coupling on 
Melody 1516 with identical data except : 
As by Walter Hale, Tenor (sic), Orch. Acc. 
If released at the same time as the corres- 
ponding issue on the parent label, Olympic, 
this would date as April 1923. The label 
of the Arthur Fields record is Black with 
Gold design and lettering. 

The unsolved problem with all these 
subsidiary labels which use the identical 
catalog numbers as the label from which 
they derive, is to determine how many dif- 
ferent issues were released. In this case, 
for example, all catalog numbers known 
to exist on Olympic might also exist on 
Arthur Fields. But they may have only 
issued a handful of the couplings on this 
label and all other missing catalog numbers 
in the series may not exist on this particular 
.label. So we can only list those actually 
seen on the specific label which leaves our 
Arthur Fields listing at the grand total of 
just one! Yes, this is the only one found 
to date. Any others readers? 

The research goes on . . . Perfect Nu- 
merical is being typed and when it is 
finished there will be a Perfect issue of this 
magazine with the complete catalog of 
the "Dance" series from Pe 14000 to 15279 
and the "Race" series from 101 to 140 . 
Also a discussion of the Pathe -Perfect Com- 
pany and their recording series and prac- 
tices. We still need data on those missing 
Perfects listed in earlier columns and, of 
course, data on all the small labels of the 
twenties. Keep the data coming! ! ! Next 
specific label group to be cataloged will be 
the Cameo - Romeo- Lincoln- Variety - Muse - 
Tremont one. This is the Cameo company 
and its subsidiaries. So keep that in mind. 
Until next time then, keep that data coming 
in. Contact us at Salem Road, RFD 2, 
Pound Ridge, New York or c/o Record 
Research. 
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BLUES IN REVIEW 
* * # * * * 
by Barry Hansen 



LIGHTNIN' SLIM - Excello 2173 
2173-A TOM CAT BLUES (J. West) 

2173- B BED BUG BLUES (Hicks- West) 

Vocals with harmonica, electric guitar & drums 

One of the most unspoiled "primitive" blues singers active 
today gives out with a couple of beautiful lowdown slow blue 
sides. TOM CAT BLUES is a first-class example of folk Negro 
allegory, while its plattermate is very directly concerned with a 
very tangible problem of Southern life. Lightnin' Slim's last 
outing (GI SLIM/ROOSTER BLUES) had a trace of artificiality, but 
this is all real, and one of the top blues discs of the year. The 
instrumental work is magnificently idiomatic, especially the har- 
monica. On top of* that, a marvellous high-fidelity recording. 

LONESOME SUNDOWN - Excello 2174 

2174- A LEARN TO TREAT ME BETTER (West-Green) 
2174-B LOVE ME NOW (Green-West) 

Vocals with electric guitar, piano & drums 

This singer has been erratic; he has made some very good 
records and some very bad ones. This is one of his better items. 
The lyrics on both sides are quite interesting, and the singer, whose 
voice has a mean streak, puts them over well. The style of 
singing and playing is largely city-bred, the pianist favoring • 
triplets and trills rather tiresomely. The record avoids most of the 
pitfalls of the city style, however, and is lowdown and sincere 
enough to be interesting. 

JIMMY REED - Vee-Jay 347 

59-1248 WHERE CAN YOU BE (Reed) 
59-1319 FOUND LOVE (Reed) 

Both vocals with harmonica, el. guitars, drums. 

Many blues singers are forever changing their approach these 
days, but not Jimmy Reed. Certainly, his style has changed since 
he made Vee-Jay 100, but the change has been very gradual, and 
no break can be found between any one record and the next. He 
just keeps singing the blues in his inimitably natural way; every 
Reed record is a work of art, and every so often he comes out with 
a real classic. The current disc is not one of those, but it presents 
Reed in good form indeed. His bright harmonica, sincere singing, 
interesting material, infectious beat and fascinating diction are 
all here. Reed's last record, BABY WHAT YOU WANT ME TO 
DO (VJ 333) was a national hit, and this disc, a completely un- 
spoiled Reed blues, is being played on Top 40 shows all over the 
nation. Long live Jimmy Reed. 

JUNIOR WELLS - Profile 

4005 - 25-113 I COULD CRY (Wells) 

25-114 CHA CHA CHA IN BLUE (Dixon-Wells) (No vocal) 
4011- 25-119 LITTLE BY LITTLE (Mel London) 
25-120 COME ON IN THIS HOUSE (Wells) 

Vocals with el. guitar, bass &• drums; add 
harmonica 114, 120; add piano 119, 113. 

Wells, a first-rate Chicago blues man of the Little Walter 
school, has four interesting sides on a new Chicago label. Some- 
times the playing (as on recent Muddy Waters discs} is over-ornate, 
but the blues remains on the whole simple and direct. I COULD 

(continued on page 20) 
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THE RECORDS OF MERCY DEE WALTON 



Little is known about this -recorded blues singer. 

Any data about him would certainly be welcome. In BILLBOARD 
6/25/49, a reviewer had the following comments about Mercy 
Dee's recording, Spire 11-001 "Relaxed Blues - Warbler does a 
nicely understated blues in the old manner for 'Lonesome Cabin'". 

Perhaps, the most interesting sidelight about this review is 
that it appeared under a neading, RHYTHM AND BLUES, used for 
the first time by Billboard. Previously Billboard had employed 
the heading, RACE RECORDS. 

MERCY DEE 



1949 



Vocal & piano 
11-001A-A860 

11-001B 



SPIRE 101 Lonesome Cabin Blues 

(Log Cabin Blues) 
SPIRE 101 Baba-Du-Lay Fever 

(G.I. fever) 
SPIRE 102 Evil and Hanky 
SPIRE 102 Travelin" Alone Blues 

MERCY DEE 

w. rhythm acc. Mercy Dee (vo & p); unk. gu. &• b. 

Im 225 IMPERIAL 5104 Homely Baby 
« 226 IMPERIAL 5104 Empty Life 
" 227 Please Understand 

•■ 228 IMPERIAL 5110 Bird Brain Baby (MDW) 



BAYOU 003 



MERCY DEE 



w. rhythm acc. (same as 
Im 249 IMPERIAL 5110 
Im 25&)IMPERIAL 5127 

4 



FK 

lm 251 IMPERIAL 5118 

* 252 

" 253 IMPERIAL 5118 

* 254 
- 255} 

FK 20) 

Im 256 IMPERIAL 5127 



458 
458 



No Details 

SPECIALTY 

MERCY DEE 

w. Thelma + 

SPECIALTY 466 
SPECIALTY 466 

MERCY DEE 

w. Lady Fox® 

SPECIALTY 481 
SPECIALTY 481 



above) 

Big Foot Country (MDW) 
{Danger Zone (MDW) 
(Crepe On Your Door BAYOU 013 

Roamin' Blues (MD) 

Straight and Narrow (MD) Colony C102 

Bought Love (MD) 

Old Fashioned Ways (MD) Colony O07 
f Happy Bachelor Blues " " C 102 
(.Happy Bachelor BAYOU 013 

£Pay Off (MDW) COLONYC107 
C Anything In This World BAYOU 003 

One Room Country Shack 
My Woman Knows The Score 



* Rest Man Blues 
Fall Guy 



«Get to Gettin' (MDW) 
Dark Muddy Bottom (MDW) 

MERCY DEE Mercy Dee, (vo & p); unk. , gu., b., dms. , 
possible tambourine, 
ten. sax on FL 244 only. 



FL 244 FLAIR 


1073 


Romp and Stomp Blues (Dee-Josea) 


FL 245 FLAIR 


1073 


Oh Oh Please (Dee-Josea) 


FL 256 FLAIR 


1077 


Come Back Maybelline (Berry) 


FL 257 FLAIR 


1077 


True Love (Walton-Josea) 






(vo. ch. by ensemble) 


no details 




FLAIR 


1078 


Have You Ever 


FLAIR 


1078 


Stubborn Woman 



BEYOND THE IMPRESSION 



REPORTED BY JOHN STEINER 



■ ♦ 
♦ 
♦ 
♦ 
♦ 

♦ 

- ♦ 



Small /Change 




By 
Woody 
Backensto 



HARRY BLUESTONE 

Harry Bluestone reports that the guitarist accompanying him 
on his several Standard Transcriptions was George Smith whom 
Harry last saw in the Hollywood studios several years ago. Harry 
is currently connected with a concern which I remember as Musi - 
Cue, Inc. arranging, leading and playing in bands backing TV 
shows. His last solo assignments were non-jazz sentiments for the 
Shirley Temple series. Many collectors may know Harry for an 
outstanding Decca date in the mid-30's with Bobby Sherwood 
(perhaps his first recording) on guitar. During the War Bluestone 
was connected with the V-Disc program and appeared on several. 

ELLINGTONIA 



Comparison with Bruce Davis, the Ellington man, of Elling- 
ton's RENT PARTY masters 19321-1, -2, and -3 (Oriole, Romeo, 
etc. ) satisfied us that there were distinct differences in the Hodges 
solos on all three and perceptible differences were noted in Sam's 
trombone passages, allowing us to identify these as three different 
masters. However, aural comparison of Ellington's MOOD INDIGO, 
HOT AND BOTHERED and CREOLE LOVE CALL on the early Vic- 
tor LP's (A) L 16006 (3) and (D) L 16006 (2) yielded no differences 
to our ears. Visual examination of the tracks disclosed differences 
in the run-off grooves, but the width of the grooving was identical. 
From these facts we have concluded that these are simply remakes 
from the same master. 

VARSITY EIGHT 



Did I ever give you the identification of the VARSITY EIGHT 
in the photo of your July /August 1958 issue (Vol. 3 No. 6). They 
are: (left to right) 

Adrian Rollini bass sax, etc. 

Stan King drums 

Lloyd Olson trombone 

Frank Cush trumpet 

Irving. Brodsky piano 

Bill Moore trumpet 

Orville Gibbs reeds 

Jim Duff reeds 

"SCHLAGZEUG" & " V A UDE VILLE" 

In contrast to the several steps forward that jazz is being car- 
ried by Ralph Gleason's excellent syndicated column called The 
•Rhythm Section, the new deutsche zeitschrift SCHLAGZEUG drops 
it backward with its confusions and dilutions. SCHLAGZEUG, 
meaning drum kit, is perhaps best in its departments of heavy- 
handed humor such as the cartoons interpreting live expressions 
and in their photos of Kaiser Wilhelm der Wild (Wild Bill Davison) 
in regal helmet and jacket and of his band of local recruits, carry- 
ing rifles with bayonets afixed, attacking a dixie tune in unison . 

But when jazz gets out in left field as in Joe Laurie, Jr. 's book 
VAUDEVILLE^enry Holt & Co. 1953), it really catches the rabbit 
punches. Joe's classification of Mildred Bailey as a negro vaude 
entertainer while omitting in the same category: Fess Williams, 
Johnny Dunn and Fats Waller, for example, are only in part offset 
by his acknowledgement that "the Negro contributed plenty of 
color to vaudeville--". 

Laurie overlooked entirely the contribution of talented sidemen 
(not only jazzmen) and certainly they were- prominent acts here in 

(continued on page 12) 



Have you heard the fine OLE OLSEN Pathe- Perfect records? 
The spelling of OLSEN varies on the labels themselves --in most 
cases it is mispelled OLSON or OLESON. Some of the back-to- 
back issues even spell the name differently on each side. 

Many collectors believe these records feature Red Nichols and 
Miff Mole. Jimmy and Tommy Dorsey as well as Adrian Rollini 
have also been suggested in the personnel. However, the bossman 
turns out to be Lloyd H. "Ole" Olsen, the talented trombonist with 
the original CALIFORNIA RAMBLERS. His sidemen have remained 
obscure too long. So that discographies may recognize the fine 
musical talent, we list the details as given by the leader himself: 
Ole Olsen (tb); Charles Margulis, Henry Levine (tp); Alfie 
Evans, Arnold Brilhart, William McGill (saxes); Floyd Camp- 
bell (bjo); Irving Brodsky (p); David Dappeer (tuba); Stan 
King (dm). 

106983 Sadie Green (The Vamp of New Orleans) - John Ryan 
(vo) - Pe 14669, Pat 36488 

106984 Take Your Time - John Ryan (vo) 
- Pe 14691, Pat 36510 

106985 Snag It - Pe 14669, Pat 36488 

Another excellent record, OK 40896 by ARNOLD FRANK AND 
HIS ROGER'S CAFE ORCHESTRA, recorded September 8, 1927, is 
almost universally thought to feature Red Nichols. Jazz Directory 
so informs. Red Nichols has listened to this and is absolutely cer- 
tain he is not on this record. While this coupling might appear to 
be another of the many Ed Kirkeby CALIFORNIA RAMBLERS sessions, 
we have found absolutely no evidence that such is the case. So 
here's another worthwhile record requiring research on the person- 
nel. The following additional data can be supplied: 

81324 Rain - Stan Thompson (vo) 

- also PaE R3461 by TAMPA BLUE FIVE 

81325 Black Maria - also PaE R3466 by TED WALLACE AND 
HIS ORCH. 

A Nichols -sounding cornet, a Rollini-sounding bass sax, and a 
tenor sax in the Frankie Trumbauer vein have been reported on 
the following session recorded for RCA Victor in Camden, N. J. , 
July 1, 1929: 

DOC DOUGHERTY AND HIS ORCHESTRA 
BVE-49442 Because You Love Me, Baby - 

Fred Erdman (vo) ' 
BVE-49443 Ninety in the Shade 
BVE-49444 Baby Girl - Carl Jeremias (vo) 
BVE-49445 Alcoholic Blues 



- Vi 40119B 



- Vi 40111A 

- Vi 40 119 A 

- Vi 40111B 

The vocalists listed above are from Victor's files, although 
the record label credits Frank Luther. On listening to the first 
tune from this session Red Nichols said it was Sterling Bose (tp). 
Red suggested this session might have been organized by the 
Minneapolis piano player Doc Dougherty. Perhaps other researchers 
will take it from here. 

ALL CORRESPONDENCE TO WOODY 3ACKENSTC 
37 N. GIRARD 3T„, WOODBURY NS.i JERSEY 



ATTENTION! RECORD RESEARCH READERS, 
COMING: A BIG DOUBLE ISSUE 

WITH A SURPRISING HISTORY-MAKING 
FEATURE. 
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THE AMERICAN MINSTREL THEATRE ON PHONOGRAPH RECORDS 

1894-1929 



(continued from Issue 30) 

MNA Victor 17293 (10", Take 3) 
MOBILE MINSTRELS 
"Down Where the Band is 
Playing" "Honey You'se My fcf 
Lady Love" 
& "Pickin' Cotton", Collins & 
Harlan. 

MNA Victor 35280 (12", Take 1) 
NEW ORLEANS MINSTRELS 
"At A Georgia Campmeetins" 
"All I Want is my Black Baby 
Back" - "On Emancipation Day" 
& "Unlucky Mose" Darky Specialty 
Golden and Hughes. 

MNA Victor 35264 (12") 

TENNESSEE MINSTRELS 
"Nigger Nigger Nigger Never 
Die" - "Rufus Rastus" - "I'm 
Going to Leave" 
& "College Overture", Pryor's 
Band. 

Additional minstrels in Victor catalogue for 
1915: 

MNA Victor 35321 (12") 

MISSOURI MINSTRELS 
"Grand Old Flag" - "Darktown 
is Out'^ - "Ta Ta" 
& "Southern Wedding", Conway's 
Band. 

Victor 35307 (12 Take 2) 
NORTH CAROLINA MINSTRELS 
"My Rainbow Coon" - "All 
Coons Look Alike to Me" - 
"Take Plenty of Shoes" - 
& "Jimmy Trigger, or the Mili- 
tary Hero" Golden & Hughes. 

Victor 35294 (12" Take 3) 
RUBETOWN MINSTRELS 
"All Hands Around" - "Old 
Bill Jones" "Bingville Band" 
& "Clamy Green - Darky 

Specialty" Golden & Hughes. 

Victor's advertised policy was to present 
"lively and entertaining 'tabloids' of 
minstrelsy, full of snappy repartee and 
tuneful singing. " Their 1916 catalogue 
warned: 

Don't get these minstrel records expect- 
ing to hear sweet and soothing music - - 
it isn't that kind! But the records are 
good entertainment for a jolly party 
who likes vigorous singing and perfectly 
obvious jokes, the point of which can 
be grasped by the average person with- 
out the aid of a map ! Rousing bits of 
comedy and melody by a talented 
bunch of singers and comedians. 



A. R. Danb.erg 

Part 6 

As stated previously, Victor was not 
alone in their minstrel enterprises. As in 
other years, many companieswere producing 
minstrel records; the same "talented bunch 
of singers and comedians" performed for 
Columbia too, under the name of the 
RAMBLER MINSTREL COMPANY. Under 
MINSTRELS, the Columbia Double Disc 
Records Catalogue for 1911 includes: 

MNA Columbia A 5251 (12") 

"Carrie from Caroline", "Happy 
& Days in Dixie", "Darkies' School- 
days" - Golden and Hughes. 

MNA Columbia A 479 (10") 

RAMBLER MINSTRELS - "B" 
& "I Don't Like your Family" 
Billy Murray 

MNA Columbia A 469 (10") 

RAMBLER MINSTRELS - "C" 
& "Dearie", G. Alexander, Bt. 

MNA Columbia A 466 (10") 

RAMBLER MINSTRELS - "D" 
"Waltz Me Around Again Willie" 
& "Oh Promise Me" Baritone Solo. 

MNA Columbia A 465 (10") 

RAMBLER MINSTRELS - "E" 
& "Whip-poor-will Sings", 
Al Campbell, tenor. 

MNA Columbia A 462 (10") 

RAMBLER MINSTRELS - "F" 
"Moses Andrew Jackson, Goodbye" 
& "In Good Old Summer Time" 
John Myers, baritone. 

MNA Columbia A 459 (10") 

RAMBLER MINSTRELS - "H" 

"San Antonio" 
& "Where Morning Glories Twine 

Around the Door". 

Byron G. Harlan, tenor. 
MNA Columbia A 464 (10") 

RAMBLER MINSTRELS -""A" 

"Kind of Like You Fussing 'Round" 
& "Where the Sweet Magnolias Bloom" 

Baritone solo. 

MNA Columbia A 461 (10") 

"Laughing Song" MINSTRELS 
& "In Golden Autumn Time" 
Frank Stanley, baritone. 

MNA Columbia A 480 (10") 
"Old Log Cabin" 
& "He Goes to Church on Sunday" 
B. M'urray, tenor. 

MNA Columbia A 658 (10") 

"Smiling Star" MINSTRELS 
& "Hot Tamale Man" 
Arthur Collins, bt. 

MNA Columbia A 667 (10") 

"L-O-V-E Spells Trouble" Minstrels 
& "That was Me" Bob Roberts, bt. 
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30385 Columbia A 5173 (12") 

"Linder Green" - "Fly Fly Fly" "My 

Rosy Rambler" 
30405 "My" Uncle's Farm" Vaudeville 

Golden and Hughes. 

30303 Columbia A 5138 (12") 

"Virginia" - "Humming Coon" 
"Climb Up Children" 

30302 "Down Where Big Bananas Grow" 
Collins and Harlan. 

30174 Columbia A 5072 (12") 

"Won't Go Home 'Till Morning, 
Bill" -"Down in Jungle Town" 

30173 "Down in Ga. on Camp Meeting 
Day" - Collins and Harlan. 

30277 Columbia A 5123 (12") 
"Kiss Minstrel Boy Goodbye" - 
"When Pal of Mine Steals Gal of 
Mine" 

30278 "Wild Deer" - "I Wish I Was in 
Heaven Sittin" Down" RAMBLER 
MIN. 

This last record is typical of the kind of 
entertainment the Rambler Minstrels offered, 
and musically it is better than most . 

Interlocutor: "Arthur, I heard you swear 
outrageously the other day. " 

Arthur: "Why Mr. Stanley, I did the best 
I can. " 

Playing with .the meaning of the word 
"outrageously, " Arthur Collins and Frank 
Stanley begin the show on Columbia A5123 
(side B). A quick chorus of the opening 
overture, "Wild Deer", has been sung by 
the Quartet with a rousing orchestral back- 
ground, the bones rattled, and 'the Inter- 
locutor has requested "Gentlemen, be 
seated. " Collins and Stanley continue ex- 
changing jokes, the Interlocutor always 
addressing the end man by his first name. 
Harry Macdonough, the other end man, tells 
Mr. Stanley a story about an old maid at a 
party he once attended; then it's Arthur's 
turn again to exchange puns with Mr. Stan- 
ley about his fiancee's father. After a 
minute of this , the Interlocutor abruptly 
announces, "Mr. Collins will sing, "I, Wish 
I was in Heaven Sittin' Down. " With the 
restricted cast on the minstrel records, the 
end men double as vocal soloists; this par- 
ticipation as both chief comics and singers 
is very similar to the earliest minstrel per- 
formances. 

"I wish I was in Heaven Sittin' Down" is 
very jolly, entertaining music. The 
orchestra's introduction features the tuba 
playing a rhumba beat which continues 
during the verse. Collins sings the lilting 
melody a*nd carefree words: 

(continued on page 20) 



Star Studded Shellac (continued) 



GAEL-LINN (continued) 



There are many other fascinating Carmichael compositions -- 
How Little We Know, I Get Along Wit hout You Very Well, The 
Nearness of Y ou. Heart and Soul ... but those I have enumerated 
seem more the heart of Carmichael than most of his others, and 
to me they are more deserving of being singled out for loving 
care, such as the priceless trio sides of Stanley Wrightsm an, 
Eddie Miller and Georg e J Van Eps issued by Jump in the late forties 
and which glowed like exquisite lanterns in a scented summer 
dusk, and just about as briefly, too. This perfectly meshed group 
would do for One Morning in May and I Sho uld Ha ve Know n Yo u 
Years. Ag o what they did for Stars Fell on Alabama and It_'s Easy 
to Remember . Rosy McHargue's Ragtimers could do as much for 
Judy and Baltimore O riole, and LaVere's Chicago Loopers for 
New Orleans . For that matter, genny Goodman still could do it 
as his small combos did for so many exciting standards up to the 
mid-forties. And J^ojiis. would bestow the taste and treatment they 
deserve - minus the appalling Mantovani-type backing he has 
succumbed to in far too many latter-day releases. Doc Ev ans and 
his Band would be just right, as would the chamber-music jazz of 
Harry Blon s that made such distinctive music on Audiophile ; and 
by themselves Mundell Lowe . Ba rney Ke ssel or Chet Atk ins have 
what it takes; so has Red Dougherty , Charlie Park er and Willie 
Smith; and of the singers, Claire Au stin, Lee Wiley and some- 
times Ella Fi tzgerald, and even Sarah Vaughan in her less note - 
sketching moods. Teagarden and McKenzie_ once would have 
bejen just right, but for the words they might no longer do. 

Beydnd The Impression (continued) 



Sean 'Ac Dhonncha 



the Midwest where I observed vaudeville from the mid-teens on- 
ward. For example, Red Norvo was a familiar feature with Paul 
Ash at the Oriental Theater, Bill Davison with Benny Meroff at 
the Granada, Louis Panico and Al Turk with various bands, Vic 
Berton with Art Kahn at the Sennett, etc. all in Chicago, Bunny 
Berigan in a stage band at the Parkway in Madison, and, more to 
the point, Waller, Muggsy and Brunies with Ted Lewis travelling 
troupe. Although Vaudeville mentions in brief passing Calloway 
and Ellington on the vaude stage, it is not noted that swing bands 
transfused the last pints of new blood into vaude during the depres- 
sion years. Forerunners of the swing bands in the Midwest were 
the reviews of the Sunset, Grand Terrace and Cabin Club which 
took to the vaude stage during their slim seasons in the clubs. 
This practice may not have been as common in the East where 
Laurie headquartered, yet the Apollo has been eminently active 
for several decades. 

There is no mention of the jazz-type shows on the TOBA cir- 
cuit, nor of the TOBA circuit, nor of a TOBA theater. Yet acts 
were commonly exchanged between the TOBA circuit and white 
circuits, at least in Chicago. Laurie recalled Butterbeans (whom 
he calls Butterbean) and Susie, Ma Rainey, the Mills sisters, the 
Mills Brothers, Bessie and Mamie Smith, also several composers, 
arrangers and producers often associated with the jazz picture such 
as Shelton Brooks, Will Marion Cook, Handy, J. Rosamond John- 
son and James Bland, and also some ragtime pianists including 
Myrick, the "ragtime kid" and Mike Bernard, and also musico- 
comedyacts such as Buck & Bubbles, but he omitted Tom Brown's 
Rubes, theBanjo Ragtimers, the Six Brown Brothers, The Califor- 
nia Ramblers (who played vaude houses in the N. Y. area for al- 
most a year in the early 20's), the Original Creole Jazz Band, the 
Original New Orleans Jazz Band and the various Clarence Williams 
and Jelly Roll Morton groups. He further puts jazz in its place by 
reporting that Lombardo received $10,000 per week from vaude, 
and the bands of Ben Bernie, Rudy Vallee and Fred Waring were 
also in big money, while only the hokum variety of jazz offered 
by Ted Lewis ever reached this level. Ethel Waters sobbed her 
way into $4, 500 weekly and the namesof Lena Home and Josephine 
Baker are also mentioned. But Louis Armstrong and Duke Elling- 
ton are named only in a miscellaneous listing elsewhere. 

ALL CORRESPONDENCE TO JOHN STEINER 
1637 NO. ASHLANB, CHICAGO 22 ILLINOIS 



CE 14 The Papers are Being 
Signed 

The Old Bush 

Michael Kearney's Reel Liam Clancy (Uilleann Pipes) 
(Reels) 

CH 15 Brigid Thomas Murphy Sean 'Ac Dhonncha 
Throw Away the Brush Vincent Broderick 



(Reels) 

CH 16 A Thousand Good-Byes 
Poor Ireland 
Battoring Ram (Jig) 

45's 



(Concert Flute) 

Seosamh 6 hEanai* 

Vincent Broderick 
(Concert Flute) 

12/6 



CEF 002 Music of film "Mise Eire" Radio Eireann Symphony 
Orchestra under the Direction of Sean O Riadha. 



CEF 005 Songs with Harp 
CEF 006 Songs with Harp 



33' 



Caitl'n Watkins 
Deirdre Ni Fhloinn 



27/6 



CEF 001 Tomas 6 Sinlleabhain Songs with Piano Accompanement 

by Sean 6 Riada 

Radio Eireann 

Light Orchestra Irish Music 

CEF 003 Songs with Piano Accordion Accompanement 

by Albert Healy 
Sung by Sean 6 Siochai'n and Mairtin O Diomasaigh 

CEF 004 Lee Side Choir Choral Songs 

Radio Eireann Light Orchestra 

33's 25/- 

EEF 003 Intermediate Poetry (Set for Examination 1960) 
EEF 004 Leaving Certificate Examination Poetry. 

For further information on "Gael-Linn" releases their offices 
are 54 Grafton Street, Dublin. A special thanks is due to the 
office staff who translated their catalog listing from Irish into 
English for the benefit of RR readers. 

California Ramblers (continued) 

SAM RUBY (reeds) -an unemployed musician "laying off success- 
fully" at Veterans Hospital in the Bronx. After the RAMBLERS he 
played with Bert Lown, Meyer Davis, Mike Markel, Andy Sanella, 
Phil Napoleon, and others. In 1940 he enlisted in the Royal Cana- 
dian Navy and played solo clarinet with their band. Was also in 
the U. S. Marine Corps, with Quantico Marine Band where he was 
in charge of the Post Orchestra. As a Purser- Pharmacist Mats he 
went to sea and saw quite a bit of the world. Always played 
music and still does. 

JACK RUSSIN (p) - still active professionally, freelancing in the 
Los Angeles, California area. 

HERBERT S. "HERB" WEIL (dm) - drumming professionally, doing 
single engagements around New York City, also associated with 
Local 802 's steady engagement welfare fund as administrative 
assistant. 

HERB H. WINFIELD, SR. (tb) - reports he left the music business 
in 1948 "after 30 consecutive Paul Whiteman one-nighters - that 
did it!" He is semi-retired in Miami, Florida, a parttime chauf- 
feur, and a "good listener to good music". Reports Herb, Jr. does 
pretty good all on his own and is with Henry Levine at the Deau- 
ville Hotel in Florida. 
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123 CHARLESTN ALLEY/POMPIN TNPKE»1105N- 221 PREACH BL/INDIAN SUMMER" "21982V* 
r 124 SOUTHERN FRIED/ JOHN OBDnary"1107 N 222 STOMPY JONES/SAVE IT HM7 JK2193 V& 

KB, Aa^TAQNG on Deooa Engllah & AllStara 125 JUMP SESSION/SWING STHUT BB10172E#E 223 BLUES IN THIRDS/ONE HMV JK2152 E 

IT'S MURDER/ JUST4 THRILL DE(E)30394N»1 *26 LIUCS IN RAIN/GIRL WITH BB10439E 224 AINT MISBHAVIN/BLUE4Y0U" "2112 oii 
z'-Pi. *i4;STR0NG S AllStara .Hot flv. *~ 127 REDSKIN ROkBA'Can..rR.a.arACAP E- 225 SHAKE IT BREAK IT/WILD •' "2091 
^- *05raALL(T9j3)SWINGCATS BB10225 Ntl 128 OLOOIY SUNDAY/BEBOP (Lmbart)!!? E# 226 OLD MAN' BLUEsWoDY " "2090ir« 
« POTATO HEAD BL/PUT EM D0WN«C0DZ344Tr$ll29 PORTRAIT OF ELLINGTON/ ClP576001Ci»S 227 LAY UR RACffiT/l WANT •• "9091 » 
JJW HEART/' CORNET CHOPSUEY C0DZ540 N$rl30 CLAUDE REIGNS/REALLY CAP71222 E> 228 WILD CAT BL(Clar.n..Wllllamg 
■W-rOU'RE NEXT/'ORIENTAL STRU T55~DZ 544N|r 131 FIRST THRIL/2000D2BTRD ME 60712# Blutflv.)KC MAN BL HJCA87 N 12 

4; STATIC STRUT(Erakln.Tat.0rk5ElET03594N»2 V» PSRDID0(Bapn.t*All-Sta7a>0D660E# 229 SHEIK 0? ARABYfB.oh.TTTllan BaSl 
4= SLEEP TIME DOWN SOUTH/RASCAL*"*" "30622N|T ™ BARTELL ORK 'hot .lary ^ot Tb BLUE BECHET LA V0K(F)MAITREI67N *2 

""" y N ^ owyVHm^f ^ifojAz7 



« -uaa- TIME DOWN SOUTH/RASCAL " "30622N7T ™D BARTELL ORK -hot .lary #Hot Tb BLUE BECHET L 

47 IN GLOAMING/DONE BEFORE DE(E)BM30681N 133*RED" HAIRFRS"CKLES/^ZA DIVA2966E# 230 WHO sorry" 

4c WOLVERINE BLUES/SWINO MUS DE(E)F8055N BARTH'S MISSISSIPPllNA 231 OA ON MY MIND/TOLD ftMTOTAZZyOOaf 

4; N030DY KNOW TROUBLE I'VE SEEN DZ F49004N TW SHOW ME - THE - WAY/Tu»do PE14363N- 232 BECHET PARADES BLUE^VDISCvW-L " 

^- ^L' ™,1 A";' : * 2 oln / b J d 135 CAROLINA MOON /WALTZ PE14382 E# 233 OHPHAN ANNIE BL/HAPPY VOGUESOlvSTl 

S ^^L!vi B ••^* )2,1 ? BL »W3Q31«p PAUL BASCOMB All-itara - 234 AMERICA); RYTM/KLOOK SZt* 

S S» H S™ 1 ™ ( no, a i?' t) ? 0At "ft)3°3 l W VfWWmS IT TO ME ALERT 20 5 E, 235 OUT NOWHERE/^ONHOM 

I • n?«^» NEW ORLEAN S (Tak. l)/llOHAOONY 137 BOPPIN BLUES/ROBBIN BLUSSTAR121 N BIX BEIDERBECK U ^5W9N- *1 

t'.c/LIP 3 - 23 * S ° 47 BASIC gr.it all-t ar. -Ru-hlng 23? ^DTorOwTT'lnAMlst) (Pno)0DEON2334N 

d mm r S^ff/ BL I "° A22 T 3 7 '^I«'»'/BLUES DARK* BRCS)0258lE# /Tru.bau.r-Mar^ttanRaT tf 2" BI < 

* ^Sl THUN/ HJ0A 11? " 139«SENT4U YESDAY/SWIN01N BL "026l«l 237 JAZZ 13/ROYAL aARDmODESj^^ 

I f^f^ 43 /™ ST BL S A 2303iiMl 140 SMARTY(rar.' B 'Tak.) BR(F) 5 5 11^*2 238 JAZZBAIJDBALL/SORRY^ Wim*? 

« ^a'L 00 ^* 1 " DA ^ *230*«*» 141 SENT4U YSSDAY(Hlbbl.ra>vo(nTJFHQn^wT- BKLL BOYS BRomYX llshg^ 1 ^ 

S2JSSSi5S/. H a2 3°5e#*i 142 softdrink/2for the blues "89131N- 239 msm mcas^^M^aaMm 

S 2222«5^ BB " r,0,U " A2312Ntl 143 B0U ' m reTEfJo.WUll^.)^?!^ 2 »9 OOLDIGSER SWGfHotTpjREXaooSf 
S ^S^^w !™ CIUZY " A2 3 1 «-*l 1« BIO RED /SMACK DAB( « " "89169^ BELLS ON ORCH gr.a^ru^^ 

^ t^^^m^^^^i^^^^ilv^S "O^YWD JCUP/S(^AYSWEETC035338E 2411 ™» EUROPE AN 3 ONLY/LORIS NORG N 

S.2S^^*S S0N0/BEAUK00-TeCKV2066NE3 , l 146 LOUTSIANA/EASY DO IT (Jo75448K# fiMBP -""""y f olk 

if™"„ D ^ aoTT ' « PARL0r 2438N-$l 147 IT'S SANDMAN/RIDE ON C036647E# 24? SAMl£L-HlLL7jOBBO.«RS VRS5130 K 

in niMi ■ ERNIE BENEDICK RANGE RIDERS-ContNtl 



2: r ~.. ■ ."* 3 "" t '" r ^"-*A 14/ IT'S SANDMAN/RIDE ON C036647E* *^<i aAAlUKL HALL/JOEBOWERS 

0} TIGER RAO(i((arp)ST.LOU BL P0LYD0R 58O002N 148 POUND CAKE/CLAPHANDS CO DZ286 E 3RfJIB BENEDICK RANGE RIDE 

^ SUNNY SIDE ST/Part 2 POLYDO«5«0010N*2 149 12TH ST -IIAO/JBVMUI 7J7j Tj7306 E ™? SiTASiTsTARS PURPLS 3 

65 SONG OF VIPERS/WILL U WONT" 580041NI5" 150 ROCK BYE BASEAbaBY '35 B23U E- 3 «STER BENKET Jump Cr.w - 



->~- 1.1/r.j-. J yw*iIUUrt30UU±UH»2 

65 SONG OF VIPERS/WILL U WONT" 580O41Nf7 

66 BLUES 4 YESTERDAY/WANT SWDM223N t2 

67 BLUES BJ SOUTH/SUOAR SWIN0 251N fj 
«BARNHEIM ORK with Rusa OolSbo »4 mln 
^« PEACH OF PAIR/»»l«»»nOrk 7122546 E 

7^3lwf^1^ A ^'?^: r, At 1D ™ nH " • R °' kln ' 1 " n • 15 5 PEATHER MERCHAN T/HITIDE CO DZ462N- ^ 4 7 HULLALBALOO/CHARLES'iN KEY! 

TTGERToW BLUESAOODEN KINGP0RT101N-$2 156 FEEDDJ BEAN/l DO MEAN U CO MZ248E 248 CHARLESTON MSRCHANTeto *i 

rm. ASTAmE-Hets from hla fllokars 157 SUPER CHIEF/CANT RUN AR CO MZ257N- 2 49 COCKLE HHSLLS .to .t. I 2 

70 CANT TELL A LH/EASY2DANCE DE18428E 15* BEAU BRUMMEL/I'LLFORTET CO MZ258N 250 LORD RENDAL .to I 2 

"1 "K ...j j.' n _ .__ . ll»+a. »t rtr,' - 
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150 ROCK BYE BASIE/«BABY '35 Dl5l8 E- 3USTER B»]:sT Jump Cr.w -Blu.aRlot 
151.LEFT MY BABY/RIF INTLUDS"" 320 F# 247 «EEFER HEAD WOMAN/LEAWR C036873N 

152 flUEER STRSET/JIVE ME BABY " 407 N 245 POT BLUES/SIGt; C037346 N 

153 LAZY LADY BLUES/STAYCOOL " 415E# RIOiARO DYER BB.'NETT-f olk Balladira 

154 BAMBO(RaM,NotIaau.U^.)CO(lZ)425N-j42^^Lba - VANI^ KEYN517 E# 

155 FEATHER MERCHANT/HTTIDE CO DZ462N-^^ 4 7 HULLALBALOO/CHARLES'iN KEYN519E# 



i.u. « uhmzu ±3» B»AU BHUMMEL/I'LLFORTST CO MZ258N LORD RaiDAu . 

« AB I^ot£ d ,! 1PD • Ut, * 30517 " ^ Dz °- «Z ar. SWISS ^ eUt Nos.248/ 5 0-prlv a t.ly produo.d 

M r^S?!^^ ROMAN CE_MER1109i N CO^rPRODUOTS - m ay-bT- a lt.rnat.Tak.. by PMkard ' ralrlt 9fc .12^ lsos 

73 H00PS(WlthAd.l.4Fr.d)R.lalSonVI22836E#»2 1*9 BOOOU WOOOIE/HOW LONG DE(E)0276ZN 3»S0N_0RCH OF CHICAGO 
ATOO_aUARTET -folk , U U CAN DEPEND ON ME/LADY DE(E)02838E#25l COFeNHAGSN (HotTpSCl) VI19470 E# 

74 RICH YOUNG RULER/DONT BE C015312 N lSl FARE THEE HONEY/0 RED DI(E)03028N I™ 1 " BERISAN all-stars «$1 mln ble 

162 OUT WINDOW/TIME OUT DE(E)8066E 252 ^iflN VA/BLUES DE18116 N 



74~RICH YOUNG RULER/DONT BE C015312 N 
5E0RGIE AULD ALL-STARS- graaHjotSax 
751 SALT FSANUTS/UPTOWN LULBY AP.755 N- 

76 CANT GET STARTED/Part2 AP.763 N 

77 MAN WITH HORN /WONT CRY C0Rli60446E# 

78 BACK TO BACK/TAKE WORD C0RAL6ll95E# 

79 GEOROIE P0ROIS/SWEETHEAR TGUILD1 13 N 

80 IN MIDDLE/FALL IN LUV2SASTLYT16 E# 
•1 IF I LUTED U/Bl HEAVN MER70740 E# 
«2 WHAT'S NEW/TAPS MILLER 100ST527 N 
iENE_AUSTIN-gr.at aroon.r of yaaterday 
83 T AM I AM I~TRA IL/BUT I DO 7120084 N 



, IMiaiUUOQ. ' "-AU11D n 

163 EVENIN/1 OCLOCKJUMP DE(E)8067E 2 » CHICKBJ1 HAFFIJES/TOOK DE18117 N 

164 JIVE AT FIVE/EVIL BL DE (E)30282Z# 254 TK AUTUM/2 IN LU7 ELITE5005 N 

165 PAN AS IE JUMP/ JUMP CHILD»DE(E)30332E# 2 ^*SPANISH TOWN/GETSTART SP.ED 5004Ej| 

166 mama dont want no peas/ de(e)3o383N 2 f° S7UDY ^ brown/caravan"vT31>653 n 

167 SHORTY GEORGE/THURSDAY DE(E)30384N- 2 ?/ " 0NT TiLL SOUL/SIMPLE VI26086 N 

168 HQNEYSUCKLEROSE/GOODMORNIN " 30386E#?? r , PRANKI1 i ■'OHNY/GETSTARTED"201500EJ 
169'EXACTLY LIKE U/.B00GK1TOOO " 02521E# 2 ^ If^^iS ^ VI201501NeJ 
170 ROSELAND SHUFFLE/Croaby DE (E)30333E ,S? ^i K T B °I T ^ /jSLLit01 ' BI.-201502N, 
171* BRAND NEW WAGON/FUTILe' mU^^X^^J" V ™™& 
172 SWING BLUES/SUGAR HMV&2602 ^NOcS/KuFL^DIAlIo^ 
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AL BERNARD on the Radlax labol s Intra th. . 

26J PRE-ACHE-RSBEAR/STINO BUMBLEBEE RAD41S7V# ^li"^! ffl I «'» , ERS-J UB pBlu^)rk 
RHODA aEWARDJarly KroatVaud^tur-F^a.Bri,. ™Jj^J^?^^ tl >™ C * L0 X»2 » 

, ~ 3tyll8t $1 mln bid M^_ B 5WKS-Baah.t,Bnjnla J)«t»n 

264 NATHAN/ROSE ROSEBLATT CO.2802 U W «S W»3 AS I LIYWEST d£c50T0 N 

265 YIDDISH MATINEE GIRL/ROLL EYES VU79J4 E 338 ST .LOUIS BLUSS/JAZZME DISC5031 N 
JOHOTJEfWAT-CountryFolkBllly-Rar. Ub.l 33 ? 1 NEVER BE SAME/PIBCE " N 

266 KEEP MY Ai4SS FULL OF U/PUPPET D0UE1051 N |fiSTi?» BONES,Joa7.nutl Jlaxmll 

BEN aEA'K_ORK-gr.at Dan.a (s*..tiHot)Ork 5*° DANSE MACABRE (OroatHrtTinlTEUPO N 

767 RSAClTlN FOR MOON/CHERIE I LUV BR3170 E S.^ 1 ™ B0DN2Y ^.groQoap.lsinSr £1 

26« FASCINATlNOAiDIE ALL MINE BR3747 E ™ T * ^ODJ^THRU/WHERE IS 0K6891 N 1 

269 FRAIDY CAT/LIL ABNER DKjaJ £_ PSTE Brcwn Jum P B m d All-Starr.por. Im l 

270 AD i«70IR(vo.a,B«)/U«i3aa! DE25282E# Mu3k? BOMAN/^ICUTJDBAYOU^DE BM0340I 
CTOBEHRY Jazz Enawbl. 343 CURPEWAAT MAN BOOGIE SA7533 N I 

271 MONDAY AT M INTONS/BLOW UP 0OM541 N- 3 *! J0ST SHUFFLE/PD3H.SAV57a E* I 

272 SITTIN IN/FORTY SIX W52 C0M7508 N 34 5 "CK TALK BOOOn/SHAMI SA7645 N ' 

SBE 0P »«"/«■ <ail508 N i A i T £y^_«l" g »Th. B lu.s-Tiny 4 rta. a 

OTUCK BERRY - A King of R'B Blu.a DOOR RICHARD/SECO SI^OOoW 

274 TOGETBSRAHIRTY DAYS 0HESS161O N BROX SISTERS alng — 006 '* 

275 DEEP FEELING/SCHOOL DAYS CHESS1653 Sift ™ LAZy7c3vSR ME UP m vnqjq. B 
|^Err_BERRY_AllStara, Emm.tt,Su P .rlatlv. ^t 34 ' 11,0 ^ ^ IYONE/HOWMANY VI2H23 «E 
2^ DEEP BLUE Di«AM(Byas,H 1 ntonEto)NAT9002EvF& B JS S « -"-rt- Asgr.gatloo 
277 MINOR ROMP/BERRY'S BLUES SAV 594 ■ W W^IDED/BUCKMAGICFANTASY^OS N 
BIG BILL_-_Blu.a #1 mln bid aaoh 350 SPRING IS HEAVSWCWDFuTPT^Soi N 
^8 HEARTED WOMAN/ OUTSKIRTS TOWN OK 6651 N 351 WY 11 L00K2nlt./UJV WALK « 509 N 

279 FEEL SO GOOD/TELL ME BABY OK 6688 E# 3 52 SEPT IN THE RABf/CALLED " 510 N 

280 NUB WATCHMAN BLUES/WHAT'S OK 6705 N 353 PI3 «-UDSAUGOE 30PTHEMES » 511 u 

281 I FEEL SO GOB, TELL MX BABY 7DISC496 V 354 STARDUST/LULU BACK IN TBN" 524E* I 
|»> S*«0 r BJ«" 355 TROLLEY SCNG/taART STOOD " HOtf 
28-2 TUFF LUCK BLUES/^E TO YOU BB8973V#V ^ H 5 w B "™g JAZZBAND^4axK«,ln»ky.tr 
^""^R.'J**' *B alng.r W * |» DDT BLDes/OL APPLETREE C* S? n 
pj JlST-LOOKING FOR A HOME/PEAOOCK1669 Etf ffi 1 !^!^ £ MQ ™DIES-SWn a„d 
BA^EY_BIOARD AllStara .Fln5EH3S«,io,aT |g ON STAR/M ILU1 AN ELItV^BI 
584.SALTY PAPA BLUES/BLOW TOP* B&W 9 N 358 ^TMARTRE BLUES (U.jcCombTn7-m ^ 

285 BLUES BEFORE DAWNAOON TANG BJW1206 N Ool.man.ChlttlBonB^f ord)/i2SWING30 E 

286 NINE OC CLOCK BEER/HOW LONG B4W1207 « LSFiS! — ^ 

287 LAMENT JAVNET/READY »lw25HU7(Srts») JK2258e|K BLUES - ARTSoND THE CL0CK/Pt2 AP364N- 

288 COSUETTE/ROSE ROOM ~~KEYN6l7 N ^^60 ALGIERS BLUES/BECAUSE BABY "408 N 
BUD BIUiDiGS-CARSON ROBISON -folk *1 mln 361 PETE/PHUNQIS PHONO AP1029 Nl 
78? SLEEPY-H0Lto7/iIba-C0-ME-S OVER VI2J77IN ^SAIKDERSSTIM BRO^s OM- 2 ' 
290 LEAVE PURTY GALS ALONEAOOR VI40249 El ^ADD^'T U PLEASE COME OKSOoT 
JM;D! B IN KLE Y Rookln Blues Combo 'fr Gr.Z.V«=££rM^B ALL-STARS Mul>4 



-^^ ..—^ ..uu. », nuuryu uu:s OL,.i;K5WAN2028fetllo--^-„ ' ~ , ' - "'"»«• 

JIMMY BLABK-plano-Good01dDano.abla:P^.Styli7^ REX80 

294 CANDIAN" CAPERSAOBT E LEE RONDO 104 ll St ^SS'-r ^^° t}m? SwlngBmd 

295 12TH ST RAO/CUBAN PETE RONDO 111 N I/. B'J'ESi JAM/BEE HI7I BOOO M0D871 E# 

361 CHEROKEE BOOGIE/lilTVERS M0D894 I | 
WF* l^-fP'Wf'SPSOIAL'labJ 



' ' — ___ wojin rue fQXlUU 111 H 

ART BLAKEY-gr.at All-StarMod.rnJazzPlon..ra „ -/ a 

795 TWMAN/MUSA 7ISI0N BLDEN0TE545 N nFZJr B^Sosptl^iAlta'SPECIALUab. 

297 BOP ALLEY/GROOVE STREET BLUEN0TE546 N ?S Ml TAKE CARS (20aLab.l)SP E# 
BLOE_DANDIES_-«klffl^.vo.^ »lth oombaVt. ?70_ _ sx ™«/»»*2 (sp..oh)''" SP E 

•rSO'aJobal 



BLUE_DANDIES^.klffIJvo.^ ^^b"^." ^f 1 ^^^ 2 frP—O" 
298 STZPPIN TH SOCIETY/COLIJEOIATE OA 764 W , 10412" r..ord-R«d.h.. 

BLUE_STARS- aool Choral Sintr.ro IDSHKm Piano ahorouaa 

mfoKSaror talulaAahlinoco3?214e 

372 ^^fflDVSPANISKTOWN U0S534 N 



799 BRWAY BASIN STRSIT/KISS1N0 MER70877 N 

JliaiY BLYTHB JR-rar. Plan, aoloa. 12 rnto bid 2i JS« ^"S/SPANISBTOWN "^534 I 

3?° HMSJ GorcHA/Booom mezz kincwazzms n !? ls fiL^^bdMag 

PROF HAROLD BOOOS_gr.att.groOo.polaara 373 SERENADE FROM 7&SEUY/SYMPH2771 % 

70T 5iS LEADS ME7JESUS IS ALL NASHB0RO 578 (f ™^ J 1 ™J nS,1 °" ^t'iTiTnaLab.l 
FRED_BOHLER-.xo.llmt Zur.lJs WfcgOlubJa zlll SffiraJSs? 

?07 CHEJA BOY(Plan^l.)BUCK EVS CO ZZ1020 E 2?c J^SJJ™^ ^/BitEATH VI22140 N 

303 SOMEDAY SWEEmART(HotC9mbo)jDSrao~ZzTo79i«« J., ^ T0 "/•'ohn^nOrk 7122145 N 

304 STUDIO STOMPCGlynPaquaEtol/mFESAL^lCt^r^™; ™ aU tfITH L0V / !I 7122677 7 
BOOTS * HIS EOmMOMOUSrStt^^ H™ BUJS BOYS 

3S5 SWEET WsKfc-MB CHAttrl ^.^l 7 i DHEAl:T ^(E)03546N 

WEE BEA BOOZE- bluaa 3 i 8 USC0A PLAT BLUES/GEE GUILD123 N 

3bT SO-qSodAoUNG MEN BLUES DEaeSi 7 SSI ,f ''-' n «hBl.StarOrlg. 

307 OULFCOAST BLUES/ThlnCraak DE BM 30465 N SgJlSffSflS ^^^^^looa 
BOPLAND BOYS-l(oG..,Gr V ,D.xt.r,Trummyffard.U „? 'LA^/CEMaiNT MIXES BL.STAR 27N $1 
loTffoFLANDAart 2 ' sl^62 N IfJ 2^ ^A«*WOWI BL7sTaR28N 
EARL BOSTIC ill-Star. ? •Junp HI THS B ^/»W*0" " 29N U 

30>LEf BALL TONITEAart 2 0OKAB5O3 N ^S^^^ S ^ a ' " 3S""»1 

310 WATCH WHERE U WALK/BLffBOOOIEOK^ N- ^pS.^»5fc^ fUW " ™ ** 

311 PLATTER POPPAAHO SNUCK WINE KW043I6 & iltl^ fn 3^ SA / NASI Bl ^"*^ H 

312 LINGER AWHILE/VELVET SUNSET KING4536 E# K^T^ff 4 ^ ' * " " 8 3« * X 
BOSTON_SOCIETY_ORK Blta 1|" ^. ^r~J^ * U ' 5 MADNES SJAMB9 OON 
3lJ SWEETHEART MSMORIESAAKING OR 1072 E 
BOSiffiLL ^SISTERS-aUaaloa -D.ra.yBro. Orgs 

314 Take sugar to tea/what ha di br8ooiie# 

315 roll on mbs/shout sister BR80012N- 

316 SHINS ON HARVEST MOON/HEEBIE BR80013 K# 

317 RIVER STAy WAY FROM D00R/IT'SBR80014E# 
HfS" B9£KK>iQult 1 rShow w .a-MulTrpl.R..or<J ,„ 

318 WORLD WAIT FOR SUNRISE/BANJOBAND DE27730N >H 
WLLBRADLEY-gr.atS1rtngB00gl.W00gl.Bmd 
315 lALL MT.KINQ/S1CY BLWATER C036286 N 

320 BEAT ME DADDY/Part 2 C036956 N 

321 SCRUB ME MAMA/BOOGIE CONOA C036957 N 

322 DOWN ROAD A PUCE/CELERY STALK"3695» N 

323 FRY ME COOKIE/SHICKEN OUMBOOO "36959 N ?* k0HA;,K sps OIALASANOT SWING235N *1 

324 CELERY STALKS/SOMEONE LUVLKR3ICK15111M ?? 3B0 ° Y /.f ^BEGINNING ~SWING241N:iT 
TINY BRADSHAW Ork^atFlnaSWngjSpBlua.Bmd johT \Tt ZXLi S^S.^.rr.noh^ord 
J2J T HATE YOtyWELL OH WEU KING4357 K# S '' tB '" j0 " W 

326 WALKIN CHALK LINE/BRADSHAW KCN04457 N 4^? ^S^SS^ 1 ^ 01 ^°7^ N 

327 RlfPIN AND RUNN IN/LAY IT KDJG4547 E- £L^J?nS%£* 3 tit JO MER708I3 N 

328 POWDER PUFFAINO PONG KDJG4687 N— 4^1^^^^, 

OSCAR BRAND told and aung 'YounoJ-aoplaRaoordl^ n^T? 2TAYS7LADY BELLp222 E 
3-29- AMERICAN ALMANAC ^ YoungPaoplaRaoord^ ^ °^0F MINE/60L 00^70^ 
LEW BRAY SINGS ■ao.omp Hot ltot(s...t4Hot7 *nc TREE/HIGH MT CO 610 N- 

33*PLEASE-C0ME BACK TO ME/ S N 406 SSSX WBH 1 V0l44U 1 
BOBBY BREEN whan h. was * y.ar. .Id j£ SfiS^tW** 3 ** 7014436 S 

73TT-HE R03ARYA.0T1ER DB 973 I »ffl^ n ' MA l U ' 

JA OKIE B REN^STON -B lua a ahout.r ^ SM 1VKB ' B aS»» 

J37 INDEPENDENT WOMAN/JUICED CHESS1472 N Ttig TBsVrffaB 

arras?- 1 * 4as - rt ^^ e* 2 " ^^srssy 
— yToadcasters hotard 1 :;;ar iuffi vK8? 

334 ^-ETYES OF-BLUE ARSFOOLIN CA755 E Si fmSlSSi^'J?' ' °£!&* " 
BROADWAY MUSIC MASTERS S? u^S.^SSSj? S °9 37500 H 
— ; 4AJ CALLOWAY BOOGIE SWI3SCOdz6onj «l 

335 ALL ALCtiE/CaatlllanS.ranad.r, 001237 V 414 BLUES IN NITE/SAyTwHO 0K6422K^ 



...W.JESSJAMB900N 

388 MELANCHOLY BABY/ON CElnWH ILS*904 N I 

389 AVALON/BL^SENTHilNTAL JAMB 905 L 

390 JANINE/BYAS JCW-rarlty-rVoTrd.d ' 
in Baro.lona *g m ln bid VaA 73J N- 

391 SOMEBODY m MEAEG HEARTPOLYDOR 
wlty >rtthkaryLou>llllama58b064Tr~ 

392 MY BABY(UaryLou,Sp.,a)P0LY5a006' 

393 FOUND NEW BABY" " POLYDOR580066n| 
abov. Fr.nahPolydor.-rar« »3 mln bid 

394 BASS C JAM/FREE4EASY SA7524 N 

395 CANDYBYAS'D DRINK SA7574 E# 

396 I DON'T KNOW WHY/CHEROK" 609 N 

397 TO EACH HIS OWN/LIVING SAV640 N 

III SS 8 ? SL°t u ^ uoti swsi2235N n 1 




November 28, i960 

Jentlemen, 

I have Just read a eopy of the article on John Lee Hooker In 
the Nov. HR and would like to volunteer some background that 
may be useful to further diseography, biographical research, 
ete. I was a disc Jockey in Detroit from 1942 - 1950 and 
was closely associated with the Jazz scene in that area from 
1540 - 1951. The first time I ever heard John Lee Hooker 
was when Bernard Besman, a record distributor (Pan-Am) on 
Woodward Avenue (near the Paradise Theatre) asked me to listen 
to some audition dubs he had made with JLH a short time before. 
I distinctly remember the reaction to Hooker's performance on 
records and subsequent in-person auditions of his work* He was 
playing an improvised home-made instrument the first time I 
heard him at Besman* s. He later told me that Hooker had 
literally camped on his doorstep and had heckled and pestered 
him into making the audition dubs. So I would assume that 
Besman was the first person to record John Lee Hooker at all, 
unless the dubs were made at a downtown studio which would 
account for the Barbee mentioned in the article. At any 
fate Besman, new a manufacturers rep in California will have 
the information and I am writing to him asking for the details. 
H^s partner John Kaplan, was also involved in the early record- 
ings* He is still a record distrib in Detroit operating as 
J-K Distributers there. 

Besman made numerous records with Jazz artists (Milt Jackson 
"Bobbln» with Robbin»", Sonny Stitt "Relaxin' with Handle" 
and pop and rhythm and blues records as well, "Bell Boy Boogie" 
by Todd Rhodes, etc Host of those records were later sold 
in a batch to KING in Cinci and were issued on various labels 
under numerous original and pseudonyms* For example, I have 
the Stltt records under the pseudonym LORD NELSON, "Stardust" 
and "Relaxin' (shortened title) among them. The John Lee Hooker 
records might have been included in this bateh, hence the 
pseudonyms in some eases. The Todd Rhodes records are still in 
King •urront catalogues. The Stitt records also came out under 
Russell Jaequet's name for Kingo 

After I first heard Hooker his record of Boogie Chillen became 
a big pop hit as well as a rhythm and Blues success and he 
played numerous spots in Detroit* Until that he was a factory 
worker (I think in the foundry at Fords, although I am not sure)o 
I used him twice on Jazz concerts, the last time in September, 
I949 at the Broadway Capitol Theatre in Detroit. I Just checked 
the old programs and he was featured as the blues performer on a 
concert that featured, among others, unknowns like Kenny Burrell 
on guitar (he was still in high school), Tate Houston on bari- 
tone sax, Alvin Jackson (Milt's brother), and Bill deArango, 
guitar (he won an Esquire Award many years ago, is now a teacher 
in Cleveland 1 ) . Hoeker played a half hour^blues program that In- 
cluded Boogie Chillen, Key to the Highway, and a Train Blues. 
Hooker also played two sessions at olubs that were recorded off 
the air. One with Maceo Merriweather playing piano (not with 
John Lee, of course, but with drums, recorded 1944). Sonny 
Solomon has this. 

There are many recorded sessions from those early days in 
Detroit still around. I have sessions with Joe Turner and Milt 
Jackson (1944), Dizzy Oillespie with Milt Jackson (1944), 
Illinois Jaoquet with Joe Jones, Milt Jackson, Al MoKlbbon, 
Harry Edison (1946), Dizzy Gillespie with Stitt and Charlie 
Parker^ Stitt at the El Sino with Charlie Parker and Miles 
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Davis, Sonny Bonn an with Shelly Manne, Sarah Vaughn with 
Dizzy, Wardell Gray, Billy Mitchell, Milt Jackson, and 
Tommy Flanagan, and many others. Dave Usher did many 
sessions that were recorded and I'm sure there are others 
as wello These were really Golden Days in Detroit, I943 - 
1951 and, of course, later,. 

Incidentally, the great gospel performer J. Earl Hines died 
in Cleveland a number of weeks ago, Mahalia Jackson was at 
the funeral* Hines' choir, the Temple Baptist Church, is 
doing a memorial album Dee* 1 and they are far greater than 
Bradford's Abbyssinnla group* Hines did all the arrangements 
and they are mighty performances* 

A final note to this lengthy epistle* I ran across seme 
letters, etc. in finishing the notes for the Big Bill Broonzy 
documentary that prove conclusively that Big Bill was really 
Sammy Sampson (questionable in all the diseographles I have 
seen). If you would like an illustrated note on the details, 
Just let me know. 

BILL RANDLE 

WERE 
Cleveland Broadcasting Inc. 
Clevland Ohio 

Editors' notes: Thank you, Mr. Randle, for a fascinating 
letter. We certainly would be interested in reoeiving 
further data from you regarding the subject matter in your 
letter* 



TONY PARENTIi DISCOGRAPRTCAL RESEARCH PROGRAM 
Continuing with our Parentl research, we herewith Include a 
letter from the well-known discographcr - researcher, Ken 
Crawford of Pittsburg Penna 

Gentlemen, 9/l3/ *° 
Glad to hear that you are going to revise the Tony Parentl 
diseography that appeared in a past issue of RR* There were 
quite a number of errors in it, no doubt about that! 
I received copies of letters sent to you by Howard Waters 
and Bozy White on the sane subject, and agree entirely with 
them bd*h, on all of their points, and corrections (re 
Berlgan, etc.), se I won't go ever all of that again* 

Going over the TP diseography in issue #28, I can add the 
following corrections s 

11/15/29 Rudy Marlow(Fred Rloh) date - solos are by Jimmy 
Dorsey NOT Tony. 

12/8/30 Lloyd Keating(Ben Selvin) date - again el selos 
are Dorsey, not Tony 

3/18/31 Chester Leighton(Fred Rich) date - ditto, Jimmy 
ol not Tony,, 

On the 6/15/31 date by Fred Rich, and the 9/15/31 date by 
Kate Smith, I can't figure how you can be sure it's Tony 
Parentl, as It is virtually impossible to tell WHO the el/ 
sax work is by, as there Just Isn't enough to go on* Den 
Conner lists the Kate Smith Ve 2448, etc., as including 
Benny Goodman on cl, but then again, who can be sure, as 
there is- ne hot work to go by. 



Now, as to the additions to the diseography by Parentl, I 
can offer the following as definitely including Tony on 
cl (solos) and sax section work. 

11/21/36 ARC 70201 MX20308 IShere the Lazy River Goes By 
Chick Bullock Levee Loungers 
■ ARC 70201 MX20309 With Plenty of Money and You 

Chiok Bullock Levee Loungers 
" ARC 70211 MX20306 There's a Silver Moon On the 

Golden Gate - Jack Shilkret Oreh* 
" ARC 70211 MX20307 Twinkle Twinkle Little Star 

-Jack Shilkret Oreh* 
This date also includes Artie Shaw who takes at least one 
of the solos on Clarinet* 

5/26/41 Deeoa 3846 Mx DLA 2407A Just Around The Corner 
«• Deeoa 3846 Mx DLA 2408A Down the ell Church Aisle 
" Deeoa 4272 Mx DLA 2409A Tiger Rag 
" Deoca 4272 Mx DLA 2410A Jazz Me Blues 
This date also included Ted Lewis on some of the cl solos, 
•f course, and this date is DEFINITELY the only Ted Lewis 
date with Parentl.... These are the only 2 dates I can say 
positively, that Tony made in NYC, up thru 1941, that were 
not listed in the diseography. 



Subscribe now to 

JAZZ JOURNAL 
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MODERN PIANO SOLOS 

Black Snake Blues 
Down Beat Jump 
The Turtle Twist 
The Duke "Falls In" 
Wallersque 

850 Per Copy Postpaid 
HARRISON SMITH 

254 Now York Avo. 
Irookly* 16, N. Y. 
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Coming: A revision o? Tony Parenti's 
discography which appeared in issue 28, 



YICTORIASPira 

personol management W^rrUov, ^-SWrl? 



Victoria Spivey has been appearing at Gerdes FOLK CITY here in N. Y.C. singing 
some real great old time blues. Watch for a pictorial section on Miss Spivey in a 
forthcoming issue of Record Research. 



Blues In Review (Continued) 

CRY and COME ON IN THIS HOUSE are slow blues, passionately 
sung. Wells', whose style was once identical to Little Walter's, 
has picked up a tremolo in his voice a bit like Little Junior Parker's. 
Both sides are well sung. LITTLE BY LITTLE is a vocal group 
side, but the singing (unlike that of most Negro vocal groups) is 
lusty and lowdown, with plenty of strong blues feeling. The combo 
holds solidly to the beat. Then there is CHA CHA CHA IN BLUE, 
a rather perplexing instrumental in which some good harmonica 
work is joined to a trite rhythm figure with a cowbell which is 
miserably mistuned. Together, these sides are not Wells' best , 
but they are worth a listen. 
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Minstrel Theatre (continued) 

You can talk about your fairy lands, 
Be contented with your big brass bands, 
But there's a place above the clouds, 
That the preachers talk about . . . 

I wish I was in heaven sittin' down, 
With old Saint Peter handin' me a crown; 
I'd just do nothin' to eternity, 
'Cause that's the place that's lookrn' 

good to me, 
I wish I was in heaven sittin' down. 

The orchestra drops out during the 
chorus and in both chorus and verse Mac- 
donough's high tenor harmonizes above 
Collins' baritone and Stanley's bass. After 
a repeat of the chorus, the orchestra plays a 
tag ending and the record concludes with 
applause and whistles. 

The "show" offered on this 1911 record 
represents the characteristic format of the 
recorded minstrel performance. The com- 
bination of sentimental songs, applause, 
laughter and foolery was to interest the big 
record companies - Columbia - Victor, and 
Edison - for only a few more year, however. 
After 1915, a definite decline in the produc- 
tion of minstrel records would take place. 

(To be Continued) 



